


| NT. AMBULANCE - NI GHT
MUSI C CUE: GERVAN HYPERTECHNO

Plastic and netal panels RATTLE as an anbul ance drives down
an enpty road.

QUI CK CUTS:

-A STRETCHER swayi ng wi th the ambul ance.

- VALVES connected to OXYGEN TANKS jitter.

-@GPS System on the anmbul ance CENTER CONSOLE.

The hands on the steering wheel tap to the beat.

Driving the anbulance is EMI 1, his partner. EMI 2 sits
passenger side. They both sport EMI<unifior ns:

EXT. MXJAVE DESERT ROAD - CONTI NUOUS
FROM ABOVE

The anbul ance |ights break through the Mon's blue hues on a
vast, enpty desert.... the SILENCE is cut by the anbul ance IN
THE DI STANCE flying down the only road around.

| NT/ EXT. AMBULANCE, VAN CRASH SITE - LATER
The anbul ance.li ghts . shape out a car in the distance.

EMI 1 stepston the.breaks, the EMIs peer out the w ndow as
they rollf up to the scene: An OLD BLACK VAN crunched into a
t el ephone pol e, snoke spews out the hood. Across the street,
a W TNESS hunkers in his car. His headlights are the only
source of ¢l 1 ght besides the anbul ance.

EMI 1
VWhat in the hell?

EMI 2
(muttering)
Oh boy, this is gonna be fun.

EMI 1
(into radio)
It's a Code 1 traffic accident.
(to partner)
What ki nda psychopath is out here at 2
anf



EMI 2
Us. Let's go.

EMI 1 rolls the anmbul ance forward. The Wtness spots the
anbul ance and steps out-- COLLAPSES to the ground.

EMI 1
Damm.

EMI 2
VWho' s that?

The EMTS unbuckl e, rush to the back. They slide on.their
protective gear.

EMI 1
Take care of the witness first¢ 1'1l]
check out the van.

EMI 2
How conme you get the exciting part?

EMI 1
How come you always conpl ai n?

EMI 2
How COME you' al ways have a stick up
your fuckin' ass?

The EMIs grab their, nedi cal bags and wal k toward the scene.
EMI 2 crosses.the street toward the wi tness.

A nasty stench seeps fromthe van. Not good. EMI 1 scans the
front. No driver. He pries open the door, |ooks for any
| eads. It's pitch black-- he can't see ANYTHI NG

He noves to the sliding side door, pulls. Jamred. Pulls again
harder: the door FLIES open. The stench hits EMI 1 with FULL
FORCE, 'he has to turn away.

EM 1
(gaggi ng)
Jesus!
Finn dry heaves, plugs his nose. He turns back around..

A pile of DEAD BODI ES stacked in the backseat. A fly utopia.
Fi nn shudders. The world goes SILENT. It's like it STOPS.

EMI 1 takes out his flashlight, shines it on the bodies.
SCALES OF JUSTI CE are TATTOCED on every face. He spots



sonmet hing on one of the bodies: a bl oodied FIRE & RESCUE
patch. Etching is caked, but it's a conpany crest of sone
sort. He shivers: it could ve been himinstead.

EMI 1
YO, it's one of ours!

No response. EMI 1 turns around. EMI 2 is gone, along wth
the witness and his car.

EMI 2

(playful)
Hel | oooo00?

EMI 1 scans the area, to no avail. He hops.in the anbul ance,
reaches for his radio. He clicks it, |ooks tao,his right.

The WTNESS sits in the passenger seat.smling, a potato sack
i n hands.

W TNESS
Let's make this easy,/yeah?

A beat. ..

The Wtness JUWS at EMI 1! EMI 1 i nmedi ately kicks and

pushes the witness away. The Wtness THRASHES out. He ki cks

viciously. EMI 1's grip ins._sl 1 pping.

The Wtness.l andsa KNOCKOUT bl ow. EMI 1 slunps forward,

forehead pressing the HORN. The Wtness is taken back. Not

supposed to knock him out. Shrugs. Oh well, no harmno foul.

The Wtness | eans EMI 1 back, slides the sack over his head.
BLACK.

Titl'e, Card: THE DESERT RAI NS BLOCD

I NT. SMALL DI NER - EVEN NG

A small, run-down diner with dusty tables, a broken piano,



and a rickety bar. LOCALS dine and chat, dressed in shabby
cl othes, trucker hats, and cowboy hats. A dull town

We find FINN FESSENAM ER (22, a stal ky young German nan with
curly blond hair, a big ego, and bigger trust issues) and
EMLY (50, Finn's estranged nother and ex-fire chief)
studying nmenus in their Sunday best outfits, a stark contrast
to the dusty environnent.

EMLY s plate is enpty, and Finn pokes at his untouched.neal.

EM LY
(concer ned)
Are you okay?

FI NN
(sull en)
Not really hungry.

EM LY
(pr obi ng)
Then why did you order?

Finn drops his fork, acsigh escapi ng him

EM LY
Al right, what's bothering you?
FI NN
(grunbl i ng)

| hate it here, Mm
EMLY' s facerdarkens as she hears this.

EM LY
(def ensi ve)
What do you nmean?

FI NN
(frustrated)
WHAT DO | MEAN? My partner's usel ess,
our quote-on-quote |low call vol une
l ands nme on the wall for fucking
HOURS, and the locals all hate ne.
This job is a fucking joke.

EM LY
Can you stop being so negative and
j ust appreciate what you have?



FI NN
(accusi ng)
You transferred me here, didn't you?

ON EMLY: | see. Her face grows sinister.

EM LY
What are you getting at?

The WAITER interrupts them arriving with a SIZZLING pl ate.

WAl TER
This is on the house--

The Waiter accidentally-on-purpose tips SIZZLING O L onto
Finn's |l ap. Finn YELPS!

Finn junps up, trying to WPE off the oil. H s hands SI ZZLE.
Fi nn SCREAMS.

FI NN
(agitated)
Nononono, it's going through the
pants! IT'S GO'NG THROUGH THE PANTS

CUT TO
INT. EMLY' S CAR - LATER

Emly drives now Finn sits with ice packs wapped around his
hands and groin. Awkward SI LENCE

Em |y gl ances,at Fi.nn-- she wants to say somnet hi ng.
EM LY

(apol ogeti c)
I msorry | wasn't there when you

needed ne.
FI NN
(di sm ssive)
VWhat ?
EM LY

| was so focused on ny career, Finn. |
shoul d' ve been there for you. It was
the nost inportant thing for ne to be
t he best of the best. W have to be,

t hen and now. And you know how bei ng
the fire chief is--it's hard to find
structure.



FI NN
(resentful)
Thank you. But it doesn't change

anyt hi ng.

EM LY
Finn, | regret everything | ooking back
now. But now that you're here, | want

to start again. Can you give ne the
chance to start again?

FI NN
(angry) |
You saw the waiter, right? They hate
me. They would still cut ny balls_off

if they find my door unl ocked at
night. And it's your fault.

EM LY
(def ensi ve)
VWhat is with your attitude?

FI NN
(out raged)
You requested ny transfer here. Now
after a fucking CH LDHOOD of negl ect.
You want to get dinner? What the hel
are you snoki ngy. Mon? Wiy el se am | in
this dunmp?

EM LY
(di sbeli evi ng)
ls*that how you see it?

FI NN
You. were never there, even after Dad-
EM LY
(yel l'i ng)

Wat ch your nouth
They ride in SILENCE
CUT TO
| NT/ EXT. EMLY' S CAR - LATER
Emly pulls up to the curb.

Finn funbles with the seatbelt, finally UNCLICKS it. His
mumm fi ed hands slip on the door knob.



Em |y chuckles, steps out around to Finn's door and opens it.
Finn sighs, finally letting his guard down. He steps out of
the car, |ooks at the sidewal k

FI NN
(resigned)
" mjust having a tough tine
adj usti ng.
EM LY
(apol ogeti c)
Listen. | know you're not a fan of
this whole... situation. But 1'll
al ways be your Mom And I'msorry. And
now i nstead of being 2 hours away,.|''m

2 mnutes. Can we start over?

FI NN

(grudgi ngly)
Fi ne.

EM LY
See? Al ready thinking positive.

FI NN
| guess one good thing is this person
|"ve been talking to.

EM LY
(teasi nQ)
Qoooo! Is it a they?
Fl NN
(annoyed)
She'sia girl, Mm And "it"? Really?
EM LY
That's great, honey.
Filnnunods, still | ooking down in guilt.
EM LY

Finn, | ook at ne.
Finn | ooks at Emly.

EM LY (CONT.)
We're both here for a reason. It's
time for you to |l earn who you really
are.



They hug tight. They pull back, WE SEE two | arge blots of
water on Emly's shirt back. Emly brushes Finn's hair back

Em |y wal ks back into the car, pulls away. The tires KICK UP
dust that drifts toward Finn.

VE LINGER on Finn as Em |y drives away. The dust fromthe
tires SWRL into Finn's face--he COUGHS violently. He coevers
hi s mout h--SMACKS his face with the ice packs.
FI NN
(under his breath)
Mot her f ucker .
INT. FINN' S ROOM FI NN S APARTMENT - EARLY._.MORNLNG

A smal |l desk, bed, and cabinet nmake up his small, and only,
per sonal space.

BEG N SU T UP MONTAGE:
- Buttons his work shirt.
- Finn slides his workspants on:

- Zips up his pants--ah! Caught on the goods-- finishes
Zi ppi ng.

- Buckles his belt.
- Tucks a ZYN.into his upper lip.
END SU T UP"MONTAGE

Finn slides his hat on to conplete the suit up. He SMLES in
the mrror.

FI NN
(sour)
Anot her day anot her fuckin' dollar.
CUT TO
EXT. REMOTE OUTLI NE STATI ON - LATER
MUSI C CUE: GERMAN HYPERTECHNO

The sun peaks over the distant dunes. Heat waves al ready bend
the desert hills

A LI ZARD craw s across the gravel. A sheltering snake hisses



at it.

The lizard scanpers across the driveway of a small old house
attached to a new apparatus bay.

A flagpole with the USA and California flags tie it all
toget her: "San Bernadi no County Fire Station - Tenescal".

VWE MOVE t hrough a cracked wi ndow into...
| NT. KITCHEN LI VI NG ROOM REMOTE QOUTLI NE STATI-ON - CONTI.NUQUS

the Kitchen/Living room A small dirty couch, a broken
tv, an uneven dining table, and sone torn up lounge chairs
mx wth a kitchenette. It's small enough that  every spot in
the roomis within earshot.

CHRI' S (18, a cocky new kid who | oves cooking al nrost as nuch
as Caneron), CAMERON LEE (23, a young Kor ean ,Wman with
straight dark hair, a dirty nmouth, fand a short tenper), and
AXEL (30, a gentle giant EMI in_the mddle of an early m d-
life crisis) chat at the di'ning tabl e and eat eggs. Caneron
and Axel both unbuttoned their uniformcollars, sport bags
under their eyes.

Fi nn BURSTS t hrough thhe door, killing the rest of the crew s
Vi be.

END MJSI C CUE

FIL NN
You guys didn't wait for me?

Finn PLOPS at the table, notices his plate is enpty. H s eyes
SHOOT DAGGERS at Chri s.

CHRI S

(shruggi ng)
Sorry, we ran out. Station tradition.

FI NN
Fuck yourselves, | don't need it
anyways.

CAVERON

Breakfast is the nost inportant neal
of the day, retard.

FI NN
Oh ny god, shut up and take your
denmentia pills, G andm.
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AXEL
You're late. Again. | thought it was
cl ear you only get breakfast if you
get here for the shift swap on tine.

FI NN
Cry about it, Term nator.

Axel gets DIRECTLY in Finn's face.

AXEL
Get here on tine and maybe | will. You
t hink you're hot shit because you
spent a year dicking around the city?

FI NN
It's better than fucking cousins and
getting heat stroke every day.

AXEL
| think | speak for everyone when
say, SHUT THE FUCK\UPR.

Fi nn stands his groundy I'ooks te Caneron.
FITNN

(to Caner.on)
What' s his fuckinn' probl enf

CAMERON
| don!t think it's his.
AXEL
Don't | ook at her. Look at ne. |I'm

talking to you

FI NN
It feels like there's a wall between
us, that is prohibiting us from
comuni cating clearly.

Axel SLAPS Finn across his FACE.

AXEL
(sarcastic)
|S there a wall there?

Fi nn | ooks back, smrks. He REELS his hand back-- KNEES Axel
in the stomach. Axel lets out a HWH, clutches his abdonen.
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FI NN
What about that, partner? D d that
hurt, cowboy?

Caneron sighs, SHOVES herself between Finn and Axel

CAMERON
Do you both take shots of straight
t est ost erone before you conme in?
Goddamm.

FI NN
No, | think Axel's on a estrogen
prescription.

Cameron scoffs, SLAPS Finn across his face. ‘Again. Finn hol ds
his cheek as he watches Canmeron sit back at the.table. ON
FINN: She's interesting.

Chris wal ks to Finn, SLAPS Finn across his. face.

CHRI S
Yeah, fuck you Finn!

Axel recovers, grabs his keys.. Finn SHOVES Chris asi de.

AXEL
Later, fuckers.l'm gonna go drink
mysel f to sl eep.

Axel wal ks out., SLAMS the front door behind him

Camer on t akes, her.last bite, reaches in her pocket. TOSSES a
fob to Fi‘nn.

CAMERON
Ri g's washed. You're next up.

Caneronawal ks into the equi pment room Finn's newfound | ove
fills his smle and googly eyes. Sonehow she noves in SLOW
MOTI ON.

Chris scoffs.

FI NN
(of f ended)
What ?

CHRI S
(chuckling)
Don't worry about it.
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FI NN
Before | arrived to this sausage fest
of a station, | had girls in the city

BEGAE NG for ne.

CHRI S
Beggi ng you to stop?

FI NN

(dryly)
Hahahaha.

CHRI S
| wouldn't if | were you

FI NN
|"mthe best EMI here. And the<only
thing I|'mbetter at than EMS.work, is
pul I'i ng chi cks.

Fi nn shakes his body out, gets into character: SMOLDER face
activated.

FI NN
(deep voi ce)
Watch and | earn, | oser.

CHRI'S
Did you just try to deepen your voice?

He adjusts his'collar, brushes his air, puffs out his chest,
wal ks into...

| NT. EQUIFPMENT ROOM REMOTE OUTLI NE STATI ON - CONTI NUOUS
tthe Equi.pnent Room A row of rusty |ockers house ENMS

gear: jackets, boots, helnets, and any personal

par aphernal i a.

Cameron sits at her |ocker, typing on her phone. Her | ocker
i's decorated with band stickers and franed fam |y photos.

Finn strolls in.

CAMERON
What do you want ?

Finn plops on the bench next to Canmeron, fake stretches his
arnms up. Cameron picks up on the nove.



FI NN
| ve been thinking--

CAVERON
What' re you doi ng?

Finn SNAPS his arm back, readjusts his seat.

FI NN
| " ve been thinking--
CAMERON
Nope.
FI NN
You don't even know what | was gonna
say.
CAMERON

| don't need to. You gavel ne Aty answer
a mnute ago, hot shit._ Your ideal
first date is probably

FI NN
Axel is fucking delusional. You know
t hat .

CAVERCGN
|'s he?

--Two SHORT BEEPS foll owed by a LONG BEEP ring fromtheir

r adi os.
CAMERON

(shruggi ng)
Saved by the bell.

He closes his eyes, takes a DEEP breath.

FI NN
You'll say yes. Eventually.

Finn FLEES the room a |ook of disgust on his face. Chris

smrks at Finn-- Finn wal ks THROUGH Chris towards the
appar at us bay.

MUSI C CUE: | NTENSE GERVAN UNDERGROUND TECHNO

13.

CUT TO



14.

| NT. AMBULANCE - LATER

The anmbul ance RATTLES down the road. Finn checks the GPS,
WHI PS t he anbul ance off pavenent onto a dirt road.

Chris reaches for the volunme nob-- Finn SMACKS his hand away.

FI NN
Don't touch ny fucking mnusic.

CHRI S
(mocki nQg)
Don't touch ny nusic.

Finn turns the volune a bit LOUDER

FI NN
What do we got?

Chris scans the center conputer

CHRI S
55 year old man _on the 63 highway
goi ng West just off West Braithe. Non-
injury traffic collision, Man | ost
control of his car and slamed into
the center divider. Records show
previ ous signs of _aggression and
al cohol abuse. 2 police are already on
scene.

FI NN
Sounds |i.ke our boy.

Fi nn punches his radio.
FI NN
(into radio)
AVS Unit 1 en route.

Finn clicks the radio back into the center unit. He head
bangs to the nmusic. Chris watches. He's frightened.

CUT TO
EXT. CRASH SCENE, 63 H GHWAY - LATER
MUSI C CUE: | NTENSE GERVMAN UNDERGROUND TECHNO

The anmbul ance SKIDS to a stop, clouds of dust envel ope the
vehicle. A mangled sedan is folded headfirst into the center
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di vider. Snoke BELLOAS fromthe engine. A cop car is parked
to the side, siren lights flickering. 2 COPS | ean agai nst the
car, chatting.

Finn and Chris walk to the back of the anbul ance, open the
back doors.

QUI CK CUTS:

-Chris pulls out the gurney

-Chris hoists the nedical bags onto the gurney
-Chris slides a pair of thick gloves on

-Chris throws a jaws of life over his shaoul der
-Finn wal ks away fromthe anbul ance

Chris pushes the gurney, it doesn't budge.. He | ooks to his
right for Finn to hel p-- Nobody's there.

CHRI S
(under hi‘'s breath)
Not agai n.
(yel l'ing)
Fi nn!
FI NN
You knew't.he drill!
CHRI S
( ner.vous)
No! I ‘am'not doing this al one agai n!
FI NN
Pon"t worry, you got this!
CHRI S
What if | fuck up?
FI NN
You won't. | trained you

Chris throws a TANTRUM He conposes hinsel f, wal ks the gurney
to the snoking car.

CHRI S
(rmuttering)
You got this. | trained you. I'm

better. You do everything, Chris.
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Finn saunters over to the cops. He approaches BLAKE (50, a
buff friendly and protective |ocal chief of police), the
| arger of the 2.

BLAKE
What' s up, bud?

FI NN
Hey, Bl ake.

Fi nn gestures towards the snoking car.

FI NN
It's our favorite guy.

CUT TGO

Chris steps around the debris to the _snoking car's driver
seat. TREVOR (45, a bald high-school-burnout-turned-al coholic
with a free spirit) droops in his seat;, his |egs |odged

bet ween net al .

CHRI S
Trevor! My man! How we.doi n"?
TREVOR
(slurring)

Oh shiiiit! What'.s.good, Chris?

Chris kneel s. down;»pl aces a Spacer on the points where
Trevor's |l eg IS pinned.

CHRI S
Last tine you prom sed to sl ow down
the drinking man. \What happened?

Chri's pries the netal apart, REVEAL Trevor's left |leg
conpletely shredded and oozing wth bl ood.

TREVOR
(slurring)
| made sone new friends who introduced
me to sonet hing beauti ful

Trevor pulls a small baggi e of COCAI NE out of his pocket and
t akes a bunp.

CHRI S
(i nvestigative)
Ch, man. ..
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Chris PUKES in his nmouth, swallows it. He shivers, funbles
t hrough the nedical kit, pulls out a tourniquet. Trevor
MUMBLES i ncoherently as Chris reaches in, fastens the

t our ni quet around Trevor's stub.

Trevor | ooks down at his |eg.

TREVOR
(exhi | arat ed scream ng)
OOOHHHH! DAMN! | T BURNS! THAT IS
W CKED

CHRI' S
Wcked is... one way to put it.

Chris stands up, |ooks across the highway to Einn. Finn is
busy chatting up the cops.

I N THE BACKGROUND: Chris sighs, ties upthe bandages, hel ps
Trevor out of the car. Chris hoists Trevor, _onto the
stretcher--it slips under Trevor's welight and he FLOPS to the
ground. Chris pulls the stretcher back; throws Trevor across
it and wal ks it back to the ambul ance. Trevor sits up as
Chris throws a door open, KNOCKS OUT Trevor. Chris fixes
Trevor back on the stretcher, hooks up the nonitors, straps
himin.

BLAKE
Hey Finn, how s your Monf
FIL NN
(shocked)
Excuse nme?
BLAKE
Sorry-- that canme out wong. | used to

work with her. Back in the day.

FI NN
How about we start with that next
time, huh?

BLAKE
My bad. She never nentioned nme?

FI NN
She never nentioned anyone. Too busy
fighting fires to connect with her own
son.
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BLAKE
Al right, changing subjects--
(qui ckly)

How about that girl you were talking
to? How | ong have you been |l aying the
groundwor k now? 2 weeks?

FI NN
| play the |ong gane, Bl ake. An
intricate method too conplicated for
ol d heads |ike yourself.

BLAKE
The only thing you're playing with is
your di ck.
FI NN
So are you?
COoP 2
QGoooh. Burn.
BLAKE
(to Cop 2)
Don't encour@age him
FI NN
Suck a fat one, »old man.
BLAKE
You're lucky | like you, boy.
CHRIS (O S.)

Fi nn" We“gotta go.

Fi nn<glances._at Chris: He stands at the anmbul ance with Trevor
fastened to a stretcher. He withes around manically.

FI NN
(to Bl ake)
Great, | ook who's calling. The retard.
BLAKE
(chuckling)
Hey, don't be too hard on him
FI NN
Eh, too late for that. 1'll see you

ar ound.

Finn and Bl ake fist bunp. Finn trots back to the anbul ance.
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CHRI S
Coke and al cohol running all through
hi s bl ood.
FI NN
Al right, Trevor! Expandi ng your
rotation, | like it!
TREVOR
(slurring)
Just let nme go, I'll stop using.
swear -
FI NN
Shut up.
CHRI S
Cotta take himto the ICU for. hi's\.l eg.
FI NN
Damm. You think we could just |et
him.. bleed out?
Trevor panics.
TREVOR
(slurring)
Heeeeel p! They're gonna kill ne!
F1 NN

Always a pleasure to see you, Trev.
Fi nn boops«Trevor.on the nose. Trevor withes in anger.

Fi nn and'Chri s hoist Trevor and the stretcher into the
ambuli@ance. Chris clinbs in, Finn shuts the doors.

CUT TO
| NT. | CU, LOCAL HOSPI TAL - LATER

Finn and Chris sit on a bench against the ICU wall. Trevor
ITes on the gurney between them wiggling. Oher EMIs crowd
the wall with patients of their own. NURSES wal k back and
forth, preoccupi ed.

FI NN
Now it's the waiting gane. Everyone's
busy.
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CHRI S
Fuck. For real ?

TREVOR
(slurring)
| have to pee.

FI NN
Hold it.

Finn and Chris sit on either side of the stret¢her. They nod
to the other EMs.

CHRI S
So howd it go with Canmeron this
nor ni ng?

FI NN

Wiy do you care?
Trevor withes uncontrollably.

TREVOR
| need to PEE!

FI'NN
Hold it, fuck.face.

CHRI S
Just curious.

FI NN
W' re goi-ng on a date tonorrow.

CHRI S
For._sur e.

FI NN
What's that supposed to nean?

TREVOR
(scream ng)
' M GONNA PI SS MYy PANTS!

The ENTI RE HALLWAY stops, |ooks at Trevor. The other EMIs
agai nst chuckle. Finn | ooks up from his phone.

FI NN
Pee on ny stretcher, I'll kick your
fuckin' ass.
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Trevor continues squirm ng.

EMI 3
Coke?

Fi nn | ooks across the hallway to another EMI 3. He sits with
anot her patient.

FI NN
M x in sone al cohol and you're gol den

EMI 3
We just ran a Code 1 MClI, had to
transfer this guy all the way over
here 'cause our hospital was full.
Crazy shit. Al the patients had at
| east one crushed |inb.

FI NN
Shut the fuck up. What happened?

EMI 3
Mul tiple car collision on Eastbound 63
about 40 m | es Sout h.

FITNN
Sane t hing happened to this guy,
except we were on \Wést bound.

EMI 3
Wlds My chief always gets pissy
whenever we get routed over here.

FI NN
\Why ?

The sound«of SPLATTER and DRI BBLI NG ri se.

EMI 3
| dunno, sone freak string of calls
years ago that never sat right with
him O sonething |like that.

FI NN
Were are you guys stationed?

EMI 3
Just outside Calico Ghost--

EMI 1 sniffs the air.
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EMI 3 (CONT.)
Is that... piss?

Finn and EMI 1 whip around: Trevor unbuttoned his jeans and
is pissing on the wall.

TREVOR
That's better.

Chris starts CRYI NG

FI NN
Gh no you. . ..

Fi nn SQUEEZES Trevor's goods, HALTING the piss stream Trevor
W NCES.

FI NN
| thought | told you to fucking hold
it.

Trevor smrks, starts peeing again. Finn wi nds up to punch--

CUT TO
| NT. ETHAN S OFFI CE, '/REMOTE OUTLI NE STATI ON - NI GHT
Finn holds his right hand, touches his raw knuckl es.
He surveys the office-- it's overwhelmngly decorated with

mlitary awards, netals, and pl aques.

ETHAN KI NG (53, ‘ahard ass ex-mlitary chief with no roomfor
failure) fsitson his throne of a chair. H's large desk is
furni shed with prestigious mlitary awards, along with a

cl ean naneplate: ETHAN KI NG - FI RE CHI EF.

FI NN
You wanted to see ne?

Et han i gnores him saunters to the corner of the room
admres his nodel jet fighter. Finn rolls his eyes.

FI NN

('si ghi ng)
You wanted to see ne, SIR?

ETHAN
There's the nmagi ¢ word!

Et han gets into Finn's face. He sniffs-- GAGS, backs away



| MVEDI ATELY.

ETHAN
You snell |ike piss.
FI NN
| was in the splash zone, sir.
ETHAN
(stern)

What you did today is UNACCEPTABLE.
Punching a patient? Betting on calls?
Ref using to do work and maki ng your
partner do everything? You are here Qn
assignment, Finn. You are here to
train Chris. You have experience and
it is your duty. But you've
denonstrated that you | ack the
capacity. W don't like quitters
here... In fact, | heard froma hittle
birdie that you quit on_every call. Do
you even WANT to be an EMI?

FI NN
Man, ny behavi or issues, not training
Chris.... @Quess you gotta fire ne,
huh?
ETHAN
(angry)
If 1 could, . 1'd have you working 72's

for the next 6 nonths. You' re | ucky
nobody else wants to work in this
hel | hol e.” You' re stuck here, boy, and
there''s nothing either of us can do
about<it. So you best fix your
attitude "fore I fix it for you

FI NN
Wiy are you al ways on ny fucking ass?
Wiy is it always nme? You' re a fuckin
asshol e.

ETHAN
| may be an asshole, but I'mnot a
dick. This is a bad town. Y all are
| ucky you have sone authority over the
general popul ation here. So until you
figure out whatever fucking nental
i ssue you have, |'m assigning you to

23.
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Fi nn perks up. On?

ETHAN ( CONT.)
--s0 Axel will actually get off his
depressed ass and do sonet hi ng.

FI NN
Wth all do respect, sir-- this
station is a fucking joke. | |ove

being an EMI, | do. Being part of a
team hel pi ng out people, asserting ny
power... Just not here.

ETHAN
Here's sone advice. Keep your fuckin
head down and do your goddamm work.. ..
You and Caneron start next week: Now
go shower before you stain nmy flaoors.

FI NN
Yes, sir.

Finn rolls his eyes, slides another Zyn into his upper |lip as
he wal ks out. A smle CREEPS onto his face.

CUT TO
| NT/ EXT. AMBULANCE, SUPERVMARKET PARKI NG LOT - MORNI NG

The Anbul ance is parked di agonally across 4 spaces in the
center of the parking |ot. The sun SCORCHES the area. The
anbul ance thernoneter reads: "108 F"

Faded retro stripes stretch across a standal one building with
patio furniture and a large parking lot. A few LOCALS wal k
out with their coffees, pour shooters in as they chat |oudly.

Cameron and Finn sit, eating breakfast burritos. SILENCE
save forstheir CHEW NG and the turning engi ne. Awkward.

Finn takes a deep breath. Tine to break the ice.

FI NN
So what do you like to do for fun?

CAVERON
W' ve been sitting here for 30 m nutes
in conplete silence, and that's the
best question you could think of?



FI NN
| don't have nuch to go off of. You're
not exactly an open book.

CAMERON

Ch, and you are?
FI NN

Well, what do you know about nme?
CAMERON

That you're lazy. You're arrogant. You
never carry your weight.

FI NN
You're fucking nuts. |'ve never /spent
more than 30 m nutes with you.

CAMERON
Your ol d partner says otherwsse.

FI NN
That yapping, tattle-tailing little
shit. You really believe hin

CAMERON
Over a lazy arrogant, pi ssy di ck head?
Any fucki ng day:

FI NN

That's al |l " you think I an®
CAVERON

That"s al'l | think you are.
FI NN

lo. am not a | azy egotistical pissy dick
head.

CAVERON
You show up to every shift |ate,
conpl ai ni ng about sone stupid snall
t hi ng i nstead of having the comon
human courtesy to carry your goddamm
fucking weight. You' re so high on your
own fucking arrogance you can't even
see the shit you're standi ng on.
You're so self-centered you' ve got
your own gravitational pull. Wen's
the last tinme you ran vitals on a
pati ent?

25.



Fi nn draws bl anks.

CAMVERON
Poi nt proven, notherfucker.
FI NN
Just wait and see. You'll take al

t hat back by the end of today.

CAVERON
|'"d love to see you try.

FI NN
You know, | was going to ask you again
to go out. But | don't think I wanna
anynore.

CAMERON
(sarcastic)
Amwy, | was | ooking forward t© i t.

FI NN
Yeah, fuck you too.

Fi nn takes a HUGE bhite out of _his.burrito.

CAMERON
You' re gonna choke.on that.

FI NN
You're gonna choke on this dick.

CAVERON
Huh. “I difdn't realize M&\s were a
choki ng hazard.
Finn wraps up his burrito, swi ngs his door open.

FI NN
| "' m gonna use the bathroom

| NT. BATHROOM SUPERMARKET - CONTI NUOUS

Finn wal ks in, heads to a URINAL. He UNZI PS his pants,
DRI BBLI NG - hi s RADI O BEEPS TW CE

FI NN
No fucking way.

26.
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starts
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He waits for the magi c words.

Dl SAPTCHER
(over radio)
AMR Unit 1, you're gonna be running a

FI NN
Fuck me.

Finn ZIPS UP, wal ks up to the sink. He hesitates, SPLASHES
his hands with water and STROLLS out.

CUT TO
EXT. TIKTOKER S BACKYARD, SMALL HOUSE - LATER

An | NFLUENCER stands on top of a tranpoline spotted on the
edge of his patchy yard and concrete patio. Set in front of
himis a pile of barbed wire and lightbulbs sitting on 2
folding chairs.

The I NFLUENCER S FRI END on the patio.behind a sliding door,
filmng the whole thing on his phone.

| NFLUENCER
s it going?

The Friend gives a thunbs up. The Influencer claps his hands,
gets into character.

The Friend crab wal ks to the other side. He STRAINS as he
tries to keep.t he,phone steady. He reaches the other side,
WHI PS t he canera up.

| NFLUENCER

(over-ent husi astic)
VWhat's up everyone! It's
Ni ckDoesCrazyShit481 back w th anot her
dare! | said in ny last video |I'd do
what ever the top coment was next. So
today, |I'mjunping onto this pile of
danger ous shit!

The sliding door FLIES open, out marches | NFLUENCER S MOM
| NFLUENCER S MOM

Ni chol as Adans, get down fromthere
ri ght now
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| NFLUENCER
Shut the fuck up, Momi |'m nmaking a
vi deo!
(a beat)
3121 1.... FUCK. THIS. SH T!

The I nfluencer LEAPS onto the pile-- He CRASHES into it, the
i ght bul bs SHATTER i nto his back, the CHAIRS bend from_his
wei ght .

| NFLUENCER
AHHHHHH! | 1 AHHHHHHH! ! ! !

CUT TO
| NT/ EXT. AMBULANCE, TIKTOKER S HOUSE - CONTI'NUQUS

The anbul ance pulls into the driveway.. Finn unbuckles his
seatbelt and pulls out his phone.

FI NN
Al right, go do yo“thang.

Caneron does the sane. A beat.

FITNN
What the fuck .are you doi ng?

CAMVERON
What ? Just, carrying ny weight.

FI NN
Ahhhh. “Se.you' re PETTY petty.

Finn stretches his arnms out, closes his eyes and settles in
for a nap. He<opens an eye, peeks at Caneron. She smles at
her ‘phone;

FI NN
You have a patient out there calling
your nane, you know.

CAMERON
Then | guess you better go, huh?

FI NN
(frustrated)
GAAHH What is going on?
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CAVERON

(shruggi ng)
Just follow ng Ethan's orders..

FI NN
On ho ho ho... Ethan's orders--
Et han's orders. This isn't gonna work
onnme. Noit's... noit's... ITSA
HUNDRED AND ElI GAT DEGREES QUTSI DE

CAVERON
OCh man, better bring sone water with
you!

Finn's eyes SHOOT DAGGERS at Caneron. He FLLPS her off as he
exits the anbul ance.

CUT TO
I NT. | CU, LOCAL HOSPI TAL - LATER
Finn sways back and forth, “NOCDDI NG.i n.and out of sleep. His
uniformis SOAKED with sweat. Hi s hair is matted agai nst his
head.
Caneron chats with anot her EMI next to Finn against the wall.
The I nfluencer sleeps on the gurney next to them patched up
and noni t or ed.

A NURSE wal ks by;“mnotices Finn's odd deneanor.

NURSE
(t'o.Caner on)
I's he ok?
CAVERON

Yeah, he's fine. Long shift.
The, Nurse CACKLES.

NURSE
A long shift? Good one.

The Nurse wal ks away. Finn THUMPS onto the ground head first.
He stands right back up.

FI NN
" mup! I''mup.

CAMERON
Good norni ng, sunshine.
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Fi nn | ooks at the cl ock above them "11:35 AM"

CAMVERON
Only 20 nore hours!

Fi nn CRUMBLES back into his seat.

MJSI C CUE: | NTENSE DEATH METAL ROCK

BEG N MONTACE:

-Finn SNORES in the anbul ance.

-Finn DRI PS SWEAT as he perfornms CPR conpressions.
-Finn NAPS on the wall.

-Finn TOSSES nedi cal bags onto the gurney and nisses. He
throws a TANTRUM He w pes his SVEAT.

-Finn cries.

-Finn peers over a cliff edge. He hesitates-- RAISES a | eg
over the barrier.

-Caneron pulls Finn OFF the barrier.

-Finn m ndl essly bandaging_a YOUNG PATIENT'S ARM A drop of
Finn's SWEAT falls into the patient's eyes.

-Finn reaches for the volune nob in the anbul ance. Caneron
SLAPS hi s hand away.

END MONTAGE.
| NT/ EXT. AMBULANCE, SUPERMARKET PARKI NG LOT - NI GHT

Fi nn. CHUGS a sports drink-- finishes it, opens another and
CHUGS it Hi s face is GHASTLY PALE

END MJSI C CUE
CAMERON
Alright, I'lIl admt it. At |least you
know what to do.

Finn finishes the second drink, GASPS for air as chucks the
enpty bottle aside.

FI NN
Seemto? You threwne into the fire on
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possi bly the hottest day in the
fucking history of the universe.
think I KNOWwhat |'m doing.

CAMERON
You see how that feel s? Now i magi ne
what Chris nust have been thinking
t hat ENTI RE WEEK.

FI NN
Man, he probably wants to nurder ne.

CAMERON
| woul d.

They smle. Finn scoffs, checks his watch: "11: 30PM

FI NN
11: 30. Al npst there.

The usual tone RINGS fromtheir_radi os.

DI SPATCHER
(over radi o)
Al units, please respond to Code 3
MCI - -

Fi nn and Caneron | ook at»each other, excitenent on their
f aces.

FIL NN
Fi nal'ly, something fucking worthwhile.
('nto r adi o)
AVS Unit 1 en route.

The Ambul ance FLI ES out of the parking |ot.
CUT TO
| NT/ EXT. AMBULANCE, W NDI NG TOAN ROAD - CONTI NUQUS

CAMERON
Whaddawe got ?

Cameron | ooks over the dispatch notes on the center consol e.

FI NN
We got 5 unresponsive young adult
mal es identified near at the Harnony
hiking trail. Nature of incident is
undeterm ned, all responding units



approach with caution. Activate
resources as needed.

Fi nn re-reads the notes.

FI NN ( CONT.)
Harmony Trail?! That's 50 m nutes
awnay!

CAMERON

Ch, stop bitching. If anything, you
shoul d be happy you'll be spendi ng 50
mnutes sitting here instead of
running a call on sonme retard who's

j unpi ng on barbed wire for views.

FI NN
Fai r enough.
A beat .
FI NN
Alright, I'll start.
CANVERON
Start what?
FI NN
5 says they fell Tnto a sinkhole.
CAVERON
5 what?
FI NN
Bucks.
CAVERON

You're betting on the call?

FI NN

(shruggi ng)
What ? Keeps things interesting. W've
got a good drive ahead of us.

Caneron consi ders.

CAVERON
10 says they'll be dead on arrival.
FI NN

And here | thought | was the dark one.

32.
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The Anbul ance roars down the road.
CUT TO
EXT. MCI SCENE, MJJAVE DESERT - LATER

The anbul ance and a cop car are parked next to each other a
few feet fromthe scene. Finn and Canmeron chat w th t he-YOUNG
COP.

YOUNG COP
Anyways, check this shit out.

Finn and Caneron follow the Young Cop. They CREEP up:.to a
bare tree, the Young Cop shines his flashlight at the tree,
REVEAL 5 TEENAGERS G GGLI NG TO EACH OTHER-- they JUW at the
light. Their eyes are BRI GHT RED

FI NN
Hey boys, what seens to be the
pr obl enf
A beat. S| LENCE
TEENAGER 1

RUN!

The 5 teenagers SCRAMBLE»and'RUN into the bl ackness. The
Young Cop chases them

YOUNG COP
Hey! "Get back here!

They di sappear i nto the darkness. Finn and Caneron scan where
the teenagers were canping with their flashlights. Finn STOPS
on acsreflective material buried half-way in the sand. He
wal ks up and pulls it out-- an enpty BAG OF THC EDI BLES.

FI NN
Caneron, cone |ook at this.

Caneron energes into Finn's light. She | ooks at the bag.

CAMERON
They' re fuckin high. How many
mlligranms are in here?

Finn hol ds the bag cl ose to READ:

FI NN
A THOUSAND M LLI GRAMS! Holy fuck, they
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m ght as well just take shroons.

CAVERON
If the bag is enpty, that neans
between the 5 of them they took 200
each.

FI NN
They are ZOOOOOOOTED. That cop called
a fucking MCI for a bunch of kids
taking edibles for their first tine.

CAMERON
(to the Young Cop)
Sir, | think we found the--

The Young Cop and his car are GONE

CAMERON ( CONT.)
Where' d he go?

Finn and Caneron survey the area. Nobody.

FI NN

| didn't hear his car. start.
CAMERON

Neither did I.

Fi nn STOPS, .squitnt's- - desert vegetation in the distance
faintly FLI CKERS a RED hue.

FI' NN
Hol d on. “Turn off your lights for a
sec.

Finn and Caneron flick their lights off. The FLI CKERI NG red
colors illumnate the sky around it. Alnost like a fire.

CAMERON
VWhat's that?

Finn shrugs. He gestures they nove toward it. They do.
CUT TO
EXT. DESERT VEGETATI ON, OPEN DESERT - CONTI NUOUS

Finn and Caneron CREEP t hrough the vegetation towards the
flickering red. Nowit's red, orange, and yell ow.
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FAI NT SCREAMS and SING NG echo fromthe flickering red. Finn
and Caneron exchange a | ook of worry. They continue forward.

Camer on pushes a branch out of her face. Finn trails closely
behi nd, BRACES for the branch-- |IT CRACKS. Finn continues
nmovi ng forward-- another branch SMACKS himin the face.

FI NN
o
CAMERON
(quietly)
Shhhhhh!
VO CE (O S.)
(faintly)

VWhat was that?

Finn and Caneron FREEZE. A FI GURE wal ks i nto,view fromthe
darkness. They wear | ong RED ROBES and a hood with a mask: A
CULT MEMBER

Anot her Cult Menber approaches.

CULT MEMBER 2
It was probably a fuckin' snake or
sonet hing. C non, we gotta get back or
we m ght be up nextd

CULT MEMBER 1
(cackling)
Poor "Et han.

The two cult menbers wal k back towards the flickering red.

Fi nnsand Caneron exchange worried | ooks. They push sone
shrubberyg¢aside to find....

EXT. ORDER OF HARMONY RI TUAL SI TE, OPEN DESERT - CONTI NUOUS

a TALL WOODEN CROSS with scales on either side sits in
the'center of a clearing. Along the outer edge of the
clearing is a SHEER CLIFF. A ring of fire circles the cross.
Etched in the sand are OBSCURE SYMBOLS, drawn in ornate
patterns around the clearing.

CULT MEMBERS DANCE, SCREAM and SING chaotically as they
prance in circles around the scales.

Hung in the center of the scales is ETHAN
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CLOSE UP: Bl ood drips fromEthan's forehead down his face,
dribbling onto the sand. His body is |inp.

FI NN
(whi spering)
VWhat in the Hereditary M dsomrar
ni ght mare mashup is this shit?

CAMERON
(whi speri ng)
s that Ethan? |s he dead?

FI NN
(whi speri ng)
He died for our sins--

Caneron sl aps Finn.

CAVERON
(whi speri ng)
What the HELL is wong w th/you?

Fi nn shrugs. Cameron shakes her head; di sappoi nted.

CANVERON
(whi speri ng)
C nmon, let's get closer.

Caneron's pants get caught on a thorn bush. She wggles. It's
st uck.

FI NN
( whi.speri ng)
I don't think that's a good--

Canmeron TW SIS away fromthe bush, |LLUM NATI NG her
flashlight., She turns it off--too late. The Cult Menbers HALT
t hei'r, cel ebrating. MJRMURS arise fromthe gathering.

CULT MEMBER 1
Who the fuck are you?
(to Cult Menber 2)
| told you it was sonething.

CULT MEMBER 2
Woever you are, come out of there.

Finn and Caneron are FRCQZEN in pl ace.
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FI NN
(whi speri ng)
What do we do?

CULT MEMBER 1
Hey! We see you two!

CAMERON
Run.

Fi nn and Cameron SPRI NT back towards the anbulance.

CULT MEMBER 3
GET THEM

A heard of Cult Menbers break the circle/@and RUNtowards the
bushes.

Fi nn and Caneron scanper through the darkness. Branches and
sticks scrape their faces as they NEAR the anbul ance. They
| ook behind them

The Cult Menbers are HOT on their trail. Finn spots the
anbul ance in the distance.

FI'NN
C non, we're'al nost there!

Finn and Caneron energe fromthe bushes. A few 100 neters or
So away sits the anbul ance.

They CLI MB into.the anbul ance, shut the doors just as the
Cult Menberstenergesfromthe bushes.

CAMERON
Gol, _Go! Go! Co!

Finn turns over the engine, pulls the anbul ance back. The
I'eadi ng=Cult Menber JUMPS onto the hood. Finn VWH PS t he
ambulance around, sending the cult nmenmber FLYING of f the
si de.

The anmbul ance SPEEDS OFF, the cult nenbers watch the
anbul ance di sappear down the road.

CUT TO
| NT/ EXT. APPARATUS BAY - LATER

The ambul ance CATCHES AIR as Finn WHIPS it into the Apparatus
Bay. The ambul ance is caked in dust, the front hood dented
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fromthe weight of the Cult Menber.
A beat. Finn and Canmeron process what exactly just happened.

FI NN
VWhat the hell was that?

CAMERON
They kill ed Ethan.

FI NN
Meh, he had it com ng. Either way, we
don't even know who THEY are.

CAMVERON
Why Et han, though?

FI NN
You know just as nmuch as | do.

CAMERON
(worri ed)
But it neans our entire station is
probably a target.

FI'NN
(confi dent)
Rel ax, we'l|l bexfineé. W don't know

who or what those people are, so

t here' s'ne. way we can connect whatever
their/ intentions are back to our
station.

Camer on hops out of the anbul ance, SLAMS the door behind her.
Finn follows her to the back of the anbul ance.

Thei'r unifiorns are caked with dust, dirt, torn up from
br anches.

They .unzi p the nedi cal bags, take inventory.

CAVERON
(frustrated)
How do you know that? How are you so
cal mabout all this? W just found
Et han DEAD, TIED TO A FUCKI NG CROSS
We just found a goddamm cult, Finn.

FI NN
(def ensi ve)
What're you getting mad at ne for?
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CAMERON
If you weren't such a pretentious
douchebag, we woul d' ve never switched
partners in the first place.

FI NN
So you're blamng nme there's a
mur derous cult on the |oose in the
bare California desert?

CAVERON
Not that, you fucking tree.

FI NN
Then what is it?

CAVERON
What're we gonna do about this? W
can't let them know we know.

Fi nn checks hi s watch.

FI NN
Axel and Chris shoul d be here any
second. Maybe they'|ll. have sone input--
CAVERGON

No, Finn! W can't tell ANYONE. |f
what |«think is true, we have no idea
how hi gh up.this thing goes.

Fl NN
C non, you're just paranoid. Even Axel
and Chris--

CHRIS (O S.)

What about Axel and Chris?
Chris. and Axel approach the apparatus bay fromthe street.

CAVERON
(casual l y)
Oh, nothing inportant.

Finn and Caneron resune taking inventory. Chris and Axel
exchange suspi ci ous gl ances.

AXEL
How was the shift?
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FI NN
Sanme ol' sane ol d.
AXEL
Your uniforns and the rig say
ot herw se.
FI NN
So we ran a few extra calls today. Big
deal ?
CHRI S

Bi g enough to dent the fucking hood.

FI NN
What is this, an investigation? W& net
sone new friends, alright Truman
Capote? W'll wash it next shift.,Calm
your tits.

Chris rolls his eyes. Finn and Caneron ZI P UP t he nedi cal
bags, toss them back in thesanbulance.

FI NN
(to Caneron; under his breath)
You owe ne one.

CHRI'S
VWait... aren't you guys gonna stay for
br eakf ast?

MATCH CUT
INT. FINN'S ROOM “FI NN'S APARTMENT - EARLY MORNI NG

BLACKNESS, save for Finn's face, illumnated by his LAPTOP
SCREEN. Fienn TYPES hastily.

ON LAPT@GP SCREEN: "Calico Renote Qutline Station". The MOUSE
hovers over "RECORDS/ ARTI CLES". CLI CKS-- "ACCESS RESTRI CTED'

FI NN
(under his breath)
Fuck.

Finn SHUTS his | aptop. He funbl es through the BLACKNESS- -
SLAMS i nto sonet hi ng.

FI NN

(agony)
ON Mot her f ucker.
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Finn PUNCHES the invisible item He HOBBLES around, feels for

the light switch. FLIPS it on.

Fi nn PACES. Suddenly, he's hit with an idea.
phone, dials, holds it to his ear.

FI NN
Yo. Are you on tonorrow?
(a beat)
Yeah, I'"'moff. | got sone shit for

you.

I NT. LOBBY, POLICE PRECINCT - LATE MORNI NG

He takes out his

CUT TO

A plain waiting lobby with a few rows of plastic chairs and a
bul | et proof -w ndowed ki osk. Framed accol ades and phot os of
ol d cops systematically decorate the otherwse dull room A

hal I way | eads to a room of cubicl es.

Finn wal ks up to the RECEPThLONI ST, . busy typi ng on her

conput er.
FI /NN
H, I"'mhere to neet' Bl ake?
RECEPTI.ONI ST

Who are you?

FIL NN
Fi nn ‘Fessennui er. Bl ake said he'd
leave y'alld a note.

RECEPTI ONI ST
I 'haven't seen one. And it's Captain
Bl ake.
FI NN
Oh, it's ok. W're friends.
RECEPTI ONI ST
(hostile)

What ' s your busi ness here?

BLAKE (O S.)
It's alright Wiitney, he's with ne.

Bl ake wal ks up through the hallway. He gestures Finn over.

They wal k down the hal | way.



42.

CUT TO

I NT. BLAKE' S OFFI CE, POLI CE PRECI NCT

Bl ake's office is the polar opposite of Ethan's: warm col ors,
a few decorative nedals, a | aptop and stacks of papers on
Bl ake' s center desk.

| nstead of accol ades on the walls, novie posters and band
posters neatly garnish the room

Bl ake WALKS I N, hol ds the door open for Finn.

BLAKE
Take a seat.

Finn strolls in, surveys the room

FI NN
Man, if | didn't know any better .l'd
think the cops were run_by a bratty
teen with a septumypiercing, black
hair, and an anxi ety di sorder.

BLAKE
You're not too far off.
(sits)
So what's up? You said had sone shit
for ne.
Finn sits down!
FI' NN
So Ethan''s dead.
BLAKE
WHAT?
FI NN

Yup. Ran a false M |ast night and
stunbl ed across sone sort of....
ritual? | don't know. There were
peopl e in robes dancing around a cross
with scales on the ends? And Et han was
tied to it.

Bl ake's face goes PALE

FI NN
Are you ok?
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BLAKE
Did any of the people get a good | ook
at you?

FI NN
Umm .. | don't think so. One of them

hopped onto the rig while we were
driving away but that's it.

BLAKE
Are you sure? Nobody foll owed you?

FI NN
Yeah--is there sonething I should be
worried about? You're freaking ne.the
fuck out, man.

BLAKE
Do you guys have a backup chief, unti
t he hi gher ups find soneone?

FI NN
Yeah, we threw Axel “in the fire.

Bl ake nods. His eyes dart to the windowto the office-- he
SHUTS t he blinds.

Bl ake turns, a sonber ook in his eyes. The world behind him
dissipates into a wall of flames. Fromit energes..

BEG N FLASHBACK
EXT. DESERT =, DAY

YOUNG BLAKE (35) and YOUNG EM LY (35) BANDAGE a YOUNG
PATI ENT.

O her, EMI's HUSTLE down a |ine of PATIENTS, sone are EMS
WORKERS»and sone are LOCALS. The line of patients resenbles
wor ds. on a page- -

MATCH CUT TO
| NT. OFFI CE CUBI CLES, POLI CE PRECI NCT - NI GHT
Young Bl ake types HASTILY on an OLD DESKTOP COVPUTER. He
flips through a book, references it with what's on his

SCREEN: "Order of Harnony".

Young Bl ake JUWPS out of his seat, collects the books and
files, rushes out--
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MATCH CUT TO
EXT. OPEN DESERT - N GHT

Young Bl ake and Young Em |y creep through VEGETATI ON t owar ds
an OLD STATI ON. RED and ORANCE flicker fromthe w ndows, the
bui | di ng gl ows agai nst the bl ackness of the desert night.

They HUSTLE t hrough the | eaves and branches, PISTOLS i‘n hand.
They clinb up the rotting-wood entrance- -

MATCH CUT TO
EXT. OLD STATI ON, OPEN DESERT - DAY, CONTI NUOUS

The building is EMPTY. TUMBLEWEEDS hop across the sand. Young
Bl ake and Young Emi |y, disappointed, walk away with their
heads | ow.

BLAKE (V. Q)
You didn't just stunble across
anything, Finn... VWen | worked with
your Mom we d‘nvestigated a string of
connected calls. EMIs finding rituals,
| ocal s di sappearing, com ng back with
t he sane exact. injuries. Sonething was
off. So we hit the.books, chatted with
| ocal s, investigated sites. One thing
| ead toanot her, we found ourselves on
top of a local cult. "The O der of
Harnony. " W got close. So cl ose. But
rirght. when<she thought she had a | ead,
t hey 'di sappeared. For 15 years.
Not hi ng out of the ordinary....

BACK TO PRESENT

BLAKE ( CONT.)
Then, 2 nonths ago, the weird stuff
started happeni ng again. Locals
reporting flickering red lights in the
sky, sonme of them di sappearing and
com ng back with the sane exact
injuries a few days later, or not at
all.

FI NN
| ran a call |ast week on a dude who
had his leg torn off. Wiile we were on
the wall, | talked to another EMI who



said the sane thing

BLAKE
Ri ght. And now ritual s are popping up.
FI NN
So they're back?
BLAKE
It looks like it, but I have no idea
what for.
FI NN

Shoul dn't we tell others? Get nore
peopl e invol ved and- -

BLAKE

NO - no. Have you told anyone else?
FI NN

No.
BLAKE

K. Keep it that way. W have no idea
who coul d be'listening.

FI NN
So what shoul d we_do?

BLAKE
" mgonna go through ny files on what
we still have on record of them You

need.t o go‘back to that ritual site
you fiound, |ook for any hints on who
they are and what their notives are.

FI NN
(par anoi d)
Are you insane? They're probably
waiting for us to show up right now.

Bl.ake stands, strolls to the blinds-- OPENS t hem

BLAKE
Wiy are you an EMI?

FI NN
(unsure)
To protect and serve the people.

Bl ake wal ks back to his desk, OPENS a drawer-- pulls out
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smal | BLACK BRI EFCASE. He grabs the handle, holds it to Finn.

BLAKE
Then this is the best thing we can do
right now. To protect the people. And
ourselves. There's too nuch risk
letting nore people in on this...
Here, take this with you.

Finn takes the case. He sets it on the desk, opens it-- A
VI NTAGE REPEATER PI STOL. Finn's eyes WDEN in shock:

FI NN
(shocked)
Jesus, fuck! What is this, Red Dead
Redenpti on?

He SHUTS the case, PUSHES it across the desk. Bl ake SLIDES it
back.

BLAKE
(stern, reassurimng)
Only use it in self defense. And self
def ense ONLY- -«
Fi nn PUSHES t he case 'back.

FI NN
| am not taking your fucking gun--

Bl ake picks up'the case, THRUSTS it into Finn's chest.

BLAKE
That "s. my personal property, so
nobody' || know you have it. | know

what_«t hese peopl e are capabl e of --
joust, take it. Pl ease.

Finn thinks-- ACCEPTS. They NOD i n agreenent, Bl ake shows
Fi‘lnn out .

CUT TO
I NT. 1 CU, LOCAL HOSPI TAL - EARLY MORNI NG

Axel and Chris NAP against the wall. Axel |ooks confortable,
Chris LEANS hi s head agai nst the GURNEY between t hem

Axel JERKS awake from his snoring. He checks his watch: "2:03
AM'. He's not pleased.
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AXEL
(muttering)
We mght as well fucking live here.

He | ooks at Chris's sl eeping position, GETS AN | DEA-- he
SHOVES t he gurney from under Chris.

Chris's body DROPS to the floor, he SNAPS awake.

CHRI S

(groggy) _
What the hell is wong wth you?

AXEL
Don't talk to your captain |like that.

Chris sighs, stands and STRETCHES. He exam nes the hallway, a
few other EMIs SLEEP al ong the wall.

CHRI S

We're still here?
AXEL

4 hours in.
CHRI S

I "' m gonna kill nyself.
AXEL

Not, i falido it first.
CHRI S

At heast . people will care if | do it.
AXEL

Low bl ow, man. Low bl ow.

A beat .

CHRI S

What was up with Cam and Fi nn today?
AXEL

Dunno, don't care.
CHRI S

Didn't they seem.. off?
AXEL

(annoyed)

They probably fucked and realized it
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was a bad i dea.

CHRI S
But Cam ski pped breakfast this
nmor ni ng. And she- -

AXEL & CHRI' S
(si mul taneousl y)
Never ski ps breakfast.

They both GASP, cone to a realization

CHRI S
(whi speri ng)
You don't think they're part of the--

Axel ELBOAS Chris to shut up. A NURSE approaches, gestures
themto nove the PATIENT down the hallway.

Chris and Axel wal k side by side wththe.gurney.

AXEL
(quietly)
The dented hood, the mssing
equi prent, their deneanor when we
showed up. It's all gotta nmean

sonet hi ng.

CHRI S
| f «t heyare i ndeed, what we think they
are,»are they gonna kill us?

AXEL

Let's not find out.
CUT TO
EXT." DESERT VEGETATI ON, OPEN DESERT - AFTERNOON

Heat \waves WARP the horizon. DEAD STILL-- wind is ararity
her e.

An OLD SEDAN SKI DS across the dirt to a stop. Finn steps out,
SHI ELDI NG hi s eyes fromthe beating sun

Finn takes out his phone, DIALS and puts it to his ear. He
wal ks towards the clearing.

FI NN
So what exactly am |1 | ooking for?
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BLAKE (V.Q.)
Bl ood splatters, torches, ashes, any
evi dence that suggests they were there
when you found them

Fi nn ducks through the vegetation..

CJl TO

EXT. ORDER OF HARMONY RI TUAL SITE, OPEN DESERT - “CONTI NUOUS

...Finn emerges fromthe shrubbery. H's face DROPS in, HORROR
THE SITE | S EMPTY.

An untouched clearing of sand sits where Ethan was hangi ng,
just last night.

FI NN
So what if there's nothingfhere?

BLAKE (V. Q)
(frustrated)
Dam, those fuckerstare quick. Just
| ook around for anything. They
coul dn't have recover.ed EVERYTHI NG

FI NN
Al right.

BLAKE (V. O.)
You got ny pistol?

Fi nn reachesunder.his shirt back, PULLS the pistol out from
under hi s pants.

FI NN
Yessir.

Finn ADMRES t he pistol. He ROLLS the chanber down his arm
it¢ Chl CKS as it spins.

BLAKE (V. O.)
| can hear that. We're not playing
Russi an fucking Roul ette--

FI NN
(whi ny)
But it's so nuch fun

BLAKE (V. Q)
Don't fuck around with that thing, |'m
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seri ous- -

FI NN
So am | --

A CAR DOOR SLAMS near by.

BLAKE (V. Q)
Hel | 0? Fi nn?

FI NN

(quietly)
"' m gonna put you on hol d.

Fi nn HANGS UP, crouches down behi nd the vegetation. / He tries
to ook for the car, but the vegetati on @BSTRUCTS his view.

He PEAKS over, spots a PERSON standing near, his car. Finn
CROUCHES back down.

Di st ant FOOTSTEPS CRUNCH under the st‘and.

They GROW cl oser. Finn READIES the pistol. Another step--
Finn JUWPS out from cover, Al MS.the pistol

FITNN

(yel 1'i ng)
PUT YOUR HANDS LN _THE Al R!

Canmeron puts hermHANDS in the air.

CAMVERON
( confused)
Fi nn?

FI NN
(confused)
Canmeron? \What are you- -

CAVERON
Before we start, how 'bout you point
t hat sonmewhere el se?

FI NN
Oh yeah, ny bad.

Fi nn HOLSTERS t he pistol back in his jeans. Caneron wal ks to
Fi nn.

CAMERON
What are you doi ng here? And where the
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hell did you get that gun?

FI NN

(shruggi ng)
Curiosity kills the cat.

CAMERON
| don't think you know what that
sayi ng neans.

Finn gestures to the bare clearing.
FI NN
Either way, | think the cat's already
dead.

Caneron surveys the enpty plot of |and. <She treads across the
pl ateau to the cliff edge, PEERS over_.it.

CAMERON
You weren't |ying about_the /M dsomrar
shit.

FI NN

What do you mean?

Canmeron gestures to the bottomof the cliff. Finn wal ks over,
PEERS down. Finn's EYES w.den- -

CUT TO
EXT. CLI FF BASE, OPEN DESERT - CONTI NUOUS
Fi nn and/Caneron approach the BODY..
Et han*s mangled, |ifel ess body lies awkwardly across a few

j agged roeks. Hi's HEAD split open, the insides SPILL across
t he ‘rocks.

They .CRI NGCE at the scene.

FI NN
(grim

Goddamm. .. You ever seen sonething
like this?

CAMERON
(quietly)
Not |ike this.

Finn uses the pistol barrel, TURNS Ethan's HEAD - SCALES OF
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JUSTI CE are drawn on his face, caked in bl ood.

CAMERON
Have you?

ON FINN: He sits, EMOTI ONLESS- -

MATCH_CUT TO
BEG N FLASHBACK:
| NT. FESSENMAI ER HOUSE - FLASHBACK
FLASH!
YOUNG FI NN (10) sits on a LARGE BED, FROZEN and EMOTI ONLESS
Across the roomis a small bathroom Lying on the bat hroom
floor, a SHOTGUN-- and |ifeless FINN_.S DAD. Hi s bl ood pools
on the white porcelain floors.
Finn's Dad's head is splintered_open.

MATCH CUT TO
BACK TO PRESENT:
EXT. CLI FF BASE, OPEN DESERT - PRESENT TI Mg, CONTI NUQUS

Finn sits on the ground, FROZEN. Caneron wal ks over, sits
next to Finn.

I N THE DI STANCE, a DARK FI GURE wat ches.

Fi nn hesi‘t at es--

FI NN
(wavering voice)
When | was 10 years old.... | found ny
Dad dead on the bathroomfloor with a

shot gun. . .
Caneron's eyes WDEN in horror

A beat. SILENCE

FI NN ( CONT.)
He blew his head off. | couldn't
save him | was frozen. | didn't know

what to do. My Dad. My best friend.

A few TEARS stream down Finn's face. He SN FFLES, W PES t hem
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away. He STANDS up, turns away.
The figure disappears into the shrubbery.
Canmeron wat ches SOFTLY, a new perspective on Finn.

CAMERON
|"msorry... that's horrible.

FI NN
(chuckl i ng)
| don't know why | told you that...

Caneron STARES at Ethan's body. Sonething' s on her mnd.
CUT TO
EXT. DESERT VEGETATI ON, OPEN DESERT -_ SUNSET

Fi nn and Caneron wal k back to their cars. »Caneron STOPS. Finn
takes a few steps, STOPS and | ooks back:

The SETTI NG SUN casts a BEAUTI FUL SUNSET over the horizon. A
ni ce contrast fromthecusual hot, orange. They both gaze in
awe at the unnatural beauty.

CAMERON
When | got transferred here, it wasn't
because | wanted to...

Finn stares itnto the sunset, listening intently.

CAMERON ( CONT. )

.l 'wasa trainee. First call of ny
first shift, we get a cardiac arrest.
We arrive on scene, get the gear, |I'm
excited for ny first call... And |
find my grandma seizing on the floor.

Filnn.gl ances at Caneron. She's TEARY EYED

CAMERON
| push past my shock and start doing
conpressions. ...
(a beat)
She died in ny arns.

SI LENCE. Finn | ooks down. Canmeron's fists are CLENCHED

He | NCHES hi s hand towards hers-- Caneron W PES her tears.
Fi nn SNAPS hi s hand back.
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CAMERON
(chuckl i ng)
Not hin" |ike sone good ol' trauma

bondi ng, huh?

FI NN
My favorite past tine.

They | ook at each other-- alnbst TOO | ong.

CUT TO
EXT. DESERT VEGETATI ON, OPEN DESERT - LATER
Finn's ol d sedan ROCKS BACK AND FORTH. The_headli ghts DANCE
up and down with the rhythmof the car. Miffled GROANS and
MOANI NG seep into the SILENCE of the desert.

The figure LOOKS ON behi nd Caneron's car. It,D SSCLVES into
t he ni ght.

MUSI C CUE: Sugar, Sugar by<the’ Archi es
BEG N MONTAGE:
EXT. TI KTOKER' S BACKYARD, SMALL HOUSE - DAY

Finn and Caneron nake GOOCLY EYES as they patch the
| nfl uencer's cuts. The Influencer WRI THES i n pain.

Caneron takes,out a POLARO D CAMERA, SNAPS a photo of the 3
of them

| NT. AMBULANCE - N GHT
Fi nnsand Caneron MAKE OQUT on the gurney in the patient area.
| NT. FINN'S ROOM FINN S APARTMENT - NI GHT

ON LAPTOP: "Resurgence of Notorious Desert Cult Sends
Shockwaves Through Regi on".

Finn and Caneron lie on Finn's bed, LAPTOP in one hand,
DRINKS in the other. They sip and discuss.

| NT. AMBULANCE - DAY

Caneron drives now. Finn ROLLS the wi ndows down, STICKS his
hands out to feel the w nd.

Their hair DANCES in the wind. This is what freedomfeels
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i ke.

They pass a CITY SIGN. Sitting idly is a SMALL SEDAN, Chris
and Axel sit inside. They watch the anbul ance pass intently.

| NT. | CU, LOCAL HOSPI TAL - DAY

Finn and Caneron fidget in their seats on the wall, they.re
ANTSY. A PATI ENT SLEEPS on the gurney between them Finn

| ooks at Caneron, gestures towards a roomin the“distance.

| NT. CUSTODI AN CLOSET, | CU, LOCAL HOSPI TAL - DAY

Finn and Caneron have PASSI ONATE SEX in the custodian cl oset.
Cl eani ng supplies and broons JI GGLE with their movenent.

Fi nn grabs Caneron's POLARO D CAMERA, SNAPS anot her photo.
EXT. REMOTE QUTLI NE STATI ON - DAY AND NhGHT

Days turn into nights, turn into_days, turn into nights..

| NT. SMALL DI NER - DAY

Finn and Caneron chat/ at a tabl e, Finn PO NTS at his PHONE
"Mysterious Desert Cult Vani shes Wthout a Trace: From
Devotion to Di sappearance".

I NT. KI TCHEN LI VI NG ROOM REMOTE QOUTLI NE STATI ON - MORNI NG

Chris and Axel./set 4 plates of eggs on the table-- Finn and
Canmeron strol " past, preoccupied with their own conversati on.

The hurt fi's evident on Chris and Axel's faces.
END MUSI C CUE

CUT TO BLACK
TKTLE CARD: "3 MONTHS LATER'
EXT. BACKYARD GARDEN, OLD WOVAN' S HOUSE - LATE AFTERNOON
FROM ABOVE
The open desert. A few rickety shacks and a dirt road nake up
the only civilization for mles. Finn's GRUNTS echo through

t he desol ate space- -

Fi nn and Caneron KNEEL at either side of an OLD WOMAN. Fi nn
gi ves CPR COVPRESSI ONS whi | e Cameron nurses the O d Wnan's



neck. Sweat splatters the concrete with each conpression.
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Camer on breathes THREE TI MES t hrough the resuscitation mask.

Canmer on SHOOTS Finn a death.stare as they switch pl aces.

sm rks.

OLD HUSBAND
(frantic)
| s she going to be okay? Is ny wife
goi ng to be okay?

CAMERON
Pl ease remain calmsir

FI NN ( CONT. )
(strained)
Cam can we please switch off?

CAVERON
Conpr essi ons can be done by one
person, right?

FI NN
Yeah. If you wanna kidl “her.

OLD<HUSBAND

(angrily)
Hey! What dild you say?!

CAVERON
Don't worry sir, he didn't say
anythi ngy..Sir.

The O d Husband pani cs, evacuates inside the house.

Fi nn

Camer on resunes conpressions. SILENCE, save for Caneron's

GRUNTS.

A beat .

FI NN
Have you told anyone about us?

CAMERON
(bet ween conpressi ons)
You' re asking me this now?

FI NN
Yes | am What are we, Caneron?



CAMERON
(bet ween conpressi ons)
| really don't think we should keep
doi ng this.

FI NN
CPR?

CAMERON
No, us! You dunb fuck.

Fi nn di sapproves, breathes THREE Tl MES t hr oug
resuscitati on mask. Cameron resunmes conpress

FI NN
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h the
ons.

W' ve been together for 2 nonths now

VWat's wong with us bei ng open abou
it?

CAMERON

t

You don't understand. My dad is/a hard

ass. He'd flip his shit if he knew
was seei ng someone, especially you.

FI NN
(concerned)
Cam we can't \hide forever. Wiy are
you so scared? Are.you guys not
tal ki ng or somet hing?

CAVERON
(stern)
No;we"re.great, thanks for asking.

FI NN

I'foyour relationship with your Dad is
so good, why won't you tell hinf? What

i'f I tell my Mon? What then? Are you
Just gonna stop talking to nme?

CAMERON
Bul |l shit. You don't even talk to you
Mom You told ne. And | |ove ny Dad.
|'"d end things with you for himin a
heart beat.

Finn OPENS his nouth to respond-- CLOSES it.
his PHONE, pulls up his nessages with Emly.

r

Finn pulls out
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CAMERON
(bet ween conpressi ons)
You're seriously on your phone right
now?

FI NN
Don't worry, | can handle it.

Caneron STOPS. Finn texts: "U free for dinner |ater?";
pockets his phone.

CAMERON
(apol ogeti c)
| wanna keep nmy relationship with ny
Dad. And | wanna keep this. Can we
PLEASE j ust keep it between us?

FI NN
Fi ne.

They begi n conpressions agai n. Suddenly, /the Od Wman GASPS- -
begi ns breat hing. She's still/uncenscious.

FI NN
There she i sl

CUT TO

| NT. SMALL DI NER - EVEN NG

The smal |l diner is busy. WAITERS rush food to tables full of
CUSTOVERS. A chaotically warm at nosphere conpared to their
first neals

FI NN
I *hope they fired that fucking waiter.

EM LY
Finn, don't say that. Wuat if he has
to provide for soneone?

FI NN
Then |'m gl ad that sonmeone isn't ne.

Emly rolls her eyes, |ooks at the nenu.

EM LY
So... How are things going? | was
shocked you took the initiative to set

this up.



FI NN
Pretty good, actually. You know, |'m
enjoying the shifts, I"'mfinally

getting to know ny crew. That sorta
stuff.

Emly can't help but smle.

EM LY

See what happens when you listen?
FI NN

Yeah, yeah.
EM LY

What about that girl you were talking
to?

FI NN
Her name's Caneron

EM LY
Holy shit, you actually know her nane?

FI /NN
Pl ease, nom

EM LY
Sorry. Keep going.

FIL NN
You' d Li ke her. Shit nouthed, smart,
super. nicecuntil you slip up. She's ny
shi ft partner, too.

EM LY
(suspi ci ous)
How many tinmes have | told you not to
dat e anot her EMI? ESPECI ALLY your
partner?

FI NN
Who fucking cares! What's it gonna do?
EM LY
(angry)
What if you guys break up? You think
that'll affect the calls you run? Wat

if you fuck up and get transferred far
fromnme agai n?

59.
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FI NN
Wul dn't be the worst outcone.

EM LY
How | ong have you been dati ng?

FI NN
3 nonths. Since the day Ethan died.

EM LY
VWho' s Et han?

FI NN
Qur station chief.

EM LY
Oh. ..
(noves on)
Do HER parents know about this?

FI NN
No, that's why | wanted te talk to
you.
EM LY
Then you know what ny answer is.
FI NN
(angry) |
Ww, neteven a second to think about
it?
EM LY
I have nothing to think about. | don't

care about her, her nane, or her
feelings. And frankly, you shoul dn't
ei t her.

FI NN
When | transferred here and
conpl ained, you told ne to see it
through. And | did. So can you pl ease
see TH' S t hrough? For nme?

A |l ook of resolve fills Emly's face.

EM LY
Al right.
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FI NN

(calm
Thank you. When should | bring her?

EM LY
What about next Sunday? W can eat
brunch and go for a hike.

FI NN
Sounds perfect.

Emly SIGHS of relief.

EM LY
(relieved)
Wew |1'm so glad you set this up
|'ve been so stressed and busy<lately,
so hearing your good news was. a nice
change of pace.

Finn grabs his nenu, scans the options.

FI NN
What' s keeping you so stressed? Maybe
| can hel p.

EM LY

Ch no, it's nothing'you can help wth.
At | east, not yet. And the last tine
you volunteered to hel p you made nore
wor knfor ne.

FI' NN
C non, . Mom You're retired, I'ma
young ‘wor ki ng man- -

EM LY
(stern)
I appreciate the sentinent Finn. But
it's sonething | can handle. It just
went a little off-track for a while,
but | can handle it.

FI NN
(confused)
Of track? | thought you were retired?

EM LY
That doesn't nmean | just sit around! |
have a |ife too, Finn.
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A beat. Finn sneaks a SUSPI Cl QUS LOOK at Em |y behind the
menu.
Em |y hides behind her nmenu, her face shows ANNOYANCE. She
renoves the nmenu, her smle SNAPS back on her face. Finn
hi des behind his nenu.

CUT TO
INT. FINN S ROOM FINN' S APARTMENT - NI GHT

Finn and Caneron lie together on Finn's bed. They scrol
t hrough their SOCI AL MEDI A f eeds.

Camer on drops her phone on the bed.

CAVERON

Do you think the cult is still areund?
FI NN

That's what you're thinking/about

ri ght now?
CAVERCON

You don't think it's weird? Sudden
activity for. a few weeks after YEARS
of nothing. Then radio silence again?

FI NN
| meang you' re not wong, but what can
we do'about \it? If it comes up, it
comes up. As long as they're not doing
anythi ngy.d' mjust gonna live ny life
and. ..

Fi nnsput's “hi.sphone down, intimtely kisses Cameron.
FI NN
(intimte)

...enjoy what | have. And on the topic
of enjoying what we have..

CAMERON
VWhat is it?

Fi nn takes a DEEP breat h- -

FI NN
| set up a day with us and ny Mom

Canmeron SPRI NGS of f Fi nn.



CAMERON
(frustrated)
YOQU TOLD HER?

FI NN
Yes, | did. | care about you, Cam If
you do too, what is the point of
hi di ng anynor e?

CAVERON
What were you thinking?
FI NN
C mon! You'll love her. She's just

like you, a pain in ny fucking ass.
Pl us you owe ne one.

CAVERON
Don't you dare pull that now you
fucker.

FI NN

Onh, | ampulling it SO hard!
Caneron stifles her chuckling-.-

CAMERON
(chuckl i ng)
You can't-- no. No! You can't--

FIL NN
That ‘sounds |ike a yes to ne.

Camer on gi ves up.

CAMERON
Il hate you

FI NN
| know.

They kiss-- they kiss nore. They strip to their
HASTI LY. Finn FILES through his wallet--

FI NN
(under his breath)
Shit.

CAMERON
Did you bring protection?

under wear

63.
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Fi nn doubl echecks his wallet, grabs his jeans.

FI NN
"1l be right back

He slides themon as he SCAMPERS out-- TRIPS on the jeans.
CUT TO

| NT/ EXT. LOCAL SUPERMARKET - LATER

Adimy Iit supermarket with a few regi sters and ai sles of

of f-brand product. The CASHI ER puffs a cigarette tn the

corner, watching sonething on his PHONE

Fi nn wal ks t hrough the doubl e doors.

He heads down one of the aisles-- JUWS at Bl ake crouching

near the CONDOM sel ection. Bl ake CHUCKLES. Finn surveys the

arrangenment of SMALL COLORFUL BOXES. He spots one marked

SMALL SIZE, nakes sure Blake isn.t looking. SLIPS it into his
pocket .

FI NN
Fuck you!
BLAKE
(t easi ng)

Fuck me? Is that what you're here for?

FI NN
You couldn't handle it.

FI NN
Who' s 't he |ucky | ady?

BLAKE
You woul dn't wanna know.

FI NN
Yeah, you're right.

They walk to the registers, wait in |line.

FI NN
Have you heard anything fromthe cult?

BLAKE
Not hi ng since the whol e Ethan
situation. You?
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FI NN
Nothin'. I'"mnot the only one who
thinks that's weird, right?

BLAKE
No, you're not. But they're not a
priority anynore.

They reach the CASH ER, pay for their boxes. They wal K out
t he doubl e doors.

BLAKE
(to cashier)
Thanks.
FI NN

Are you sure?

BLAKE
We know what to | ook for now. But.wth
me taking over for Ethan and running
the police at the‘sane tine, ny plate
is full.

FI /NN
But they got away from you |last tinmne.
Don't you wanna just/put this thing
away for good? Sonething doesn't fee
right wwth this.

BLAKE
| already said | can't do it. Don't
stress about it, alright?

Bl ake PATS Finn on the back, gestures to Finn's box.

BLAKE ( CONT.)
Plus, | think you' ve got sonething
better to focus on right now

FI NN
(unsati sfied)
Yeah.

BLAKE
That wasn't convi nci ng.

gets into his car and drives off.

Finn thinks, troubled-- takes out his phone and pulls up
MOM S CONTACT. Hi s eye catches the box in his other hand,
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resunes program He gets in the car and drives away.

CUT TO
EXT. BLAKE' S HOUSE - LATER
Bl ake pulls into the driveway.

CUr 10
| NT. LI'VING ROOM BLAKE S HOUSE - CONTI NUOUS
He strolls into an ornate living room furnished with | eather
couches and an expensive entertai nnent center. He TOSSES his

keys onto the counter, they SKID next to a.FRAMED PHOTO.

ON THE FRAMED PHOTO YOUNG BLAKE and YOUNG EMLY enbrace each
ot her, SM LI NG

BLAKE
Hel | coo0?

Bl ake wal ks around, |ooking for a sign of his guest. He wal ks
into...

| NT. BEDROOM BLAKE' S HOUSE - CONTI NUCUS

his bedroom A closet,and a | arge bed takes nost of the
space, and a door |eading a bathroom

Bl ake pl ayfully THROAS t he cl oset doors open. Nobody.

EMLY (O S.)
Did you get it?

Bl ake"sm rks, turns around. REVEAL Emily in a sheer dress,
posed agaiinst the doorfrane.

BLAKE
Ww, you | ook. ..
EM LY
Good. | know.
BLAKE
(chuckl i ng)
So that's where Finn gets the attitude
from
They nove closer... kiss PASSI ONATELY. They nove to the

doorway, Bl ake SHUTS the door--
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CUT TO
| NT/EXT. FINN'S ROOM FI NN S APARTMENT - SAME TI ME
Fi nn BOUNCES to his bedroom door, KNOCKS. No answer.
FI NN
(playful)
Camer uhhhhnnn?

He pushes it open-- The roomis enpty, save for,a FOLDED
LETTER on t he bed.

Finn creeps to the bed. His eyes are |locked on the letter. He
grabs it, exam nes the outside. He FLIPS it _open, reads--

CUT TO
CAVERON (V. Q)
Finn, I"'msorry.... | can't do this. |
can't trust you anynore.... /I' mgoing

to request a transfer/ to--

Finn TEARS the letter to SHREDS: He SCATTERS it across the
room watches the pieces flutter slowy to the ground.

He stifles his crying, .slunps;onto his bed. He stands,
snatches his pillow and CHUCKS it into-- his LAVP, SHATTERI NG
it across the floor.
FIL NN
(crying)
\What», di'dy.ldo?

He CRI NKLES toithe floor, sobs SILENTLY into his arns. The
wor | d'goes dark.

CUT TO BLACK
EXT: \REMOTE QUTLI NE STATI ON - LATE NI GHT
CANDLE LI GHT reflects off the Apparatus Bay doors.
| NT/ EXT. APPARATUS BAY - CONTI NOUS

Chris wal ks in holding a HAMMER, sets it on a pile of other
CONSTRUCTI ON TOOLS and EMERGENCY GEAR

Axel PAINTS sonething on the wall. He REPLENI SHES hi s brush,
conti nues painting.
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CHRI S
Are you sure about this?

AXEL
It's the best we can do w thout giving
oursel ves away.

CHRI S
VWhat if they figure it out?

AXEL
Then we'l |l be ready. You got the
fingerprints.

Chris NODS. Axel puts the LAST TOUCH on the. wall, sets the
pai nt can down and ADM RES his work. Chri/s steps next to
Axel, LOOKS at the wall with Axel.

Axel nods, SATISFIED. He strolls tofthe pile,of tools and
gear, picks up a HAMMER

CUT TO BLACK
| NT. BATHROOM BLAKE' SAHOUSE -* LATE NI GHT

Em |y RINSES her face under the sink. She lets the water drip
from her face.

She's in a tank top and undergarnent. She dries her face,
wal ks back i.nt ot

| NT. BEDROOM "BLAKE' S HOUSE - CONTI NUCUS

Bl ake wat'ches Em I'y STRUT back to the bed, clinb under the
sheets next to him

Em 'y smles... sonmething's on her m nd. She BREAKS eye
contact .

BLAKE
(softly)
Hey, are you ok?

EM LY
Yeah.

A beat. Bl ake SNORTS.

BLAKE
A make-a-w sh kid wouldn't buy that.
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EM LY
(ast oni shed)
That's fucked up.

BLAKE
It's true.

EM LY
You can't just throw that into the
sentence and expect it to work.

BLAKE
You tell nme.

EM LY
Tell you what ?

BLAKE
If it worked.

EM LY
It didn't.

BLAKE
Didit?

Em |y SCORNS at Bl ake. \He smirks. Emly SIGHS, gets out of
bed. She paces the fl oor:

EM LY
I|"moenly telling you this because Finn
trusts . you....

Bl ake sit's up.. He"s LI STEN NG

BLAKE
What is it?

EM LY
He's dating this girl... an EM.

BLAKE
Gk, that's not that bad.

EM LY
She's his shift partner.

BLAKE
| mean, | get it. But it could be
Wor se.



EM LY
It gets worse.

BLAKE

(chuckling; doubtful)
Worse? Like she's part of the cult

wWor se?

Em |y has a GHASTLY | ook on her face. She NODS sl owy,

Bl ake thi

BLAKE
Do you know her nane?
EM LY
| think it started with a C. | don.t
know.
nks.
BLAKE
That doesn't help. Do you have any
pr oof ?
EM LY
Proof of what?
BLAKE
That whoever this girl is is in the
cult?
EM LY
No. AlL | know is that they started

datimng thefday their chief or soneone
di ed.” The day the cult went silent

agai n.
BLAKE
(rmuttering)
Et han. ..
EM LY
Who?
BLAKE

Their station chief.

EM LY
Can you do anyt hi ng?

BLAKE
Do anyt hi ng?

knew hi m

70.
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EM LY
VWhat if this nmystery girlfriend is
i nducting himinto the cult?

A beat. Em |y STOPS paci ng.

BLAKE
| don't think that's gonna happen.
EM LY
(worried)
How do you know that? Are you in the

cult too?

Bl ake gets out of bed, reaches out to hug Em l'y-- she STEPS
AVAY.,

BLAKE
(soot hi ng)
Hey, hey, hey. C non, Em
EM LY
|"msorry, it's not you. ["just don't

feel confortable doi ng.anything
know ng Finn' coul d be out there
sonmewher e.

BLAKE
We can go check on him-

EM LY
No, " shouldn't go. He'll think
somet hing'ss wong or I'mhigh on
sonet hi ng.

Bl ake 'sighs.. He face says he knows what's com ng.

EM LY
(of f Bl ake's | 00k)
| know it's a tough ask. But could you
go and check on hinf Pl ease?

BLAKE
| don't wanna get in between you and
Finn over this little thing.

EM LY
You're not, it's just alittle
friendly check-in. Blake, he trusts
you nore than nme right now. [|'ve never
asked for nmuch. I'"'mtaking themout to
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hi ke the Harnmony Loop, just cruise
into their station while we're out and
do sone investigating. Easy.

Bl ake shakes his head di sapprovingly.

BLAKE
(unsettl ed)
Ri ght .
EM LY
Pl ease? He'l | never know what
happened, and it'll make ne feel a | ot
better.
BLAKE
Al right, alright!
(chuckl i ng)

| very very nuch regret that make-a-
wi sh kid |line now.

EM LY
(shruggi ng)
Not ny fault.

BLAKE
Can | take it \back?

Emily playfully SLAPS Bl ake's arm They ki ss--

EM LY
Maybe.

They ki ss passionately.

CUT TO
| NT/'EXT. FINN S CAR - SAME TI ME
Filnns car FLIES down the road. One hand on the steering
wheel, the other holding his PHONE. It RINGS for Cameron-- No
answer .
H s eyes DART back and forth as he redials. He | ooks down the
road, HEADLI GHTS are headi ng STRAIGHT FOR H M - Fi nn SWERVES

out of the way, aligns back on the road.

He takes a breath, SETTLES hi nsel f down.
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EXT. DRI VEWAY, CAMERON S APARTMENT - LATER

Finn's car SCREECHES to a stop at the bottom of the driveway.
He HOPS out, wal ks up to the front door.

An apartnment conplex with a few WNDOA5 to each unit.

FI NN
(under his breath)
Shit. Which one is it?

Finn scans the area, grabs a few PEBBLES nearby. He feels the
| arger of the handful, CHUCKS it at a wi ndow. At RATTLES of f
t he wi ndow.

A beat. Finn THROAS another, it SMACKS t he w ndow agai n-- the
lights FLICK on. A pair of hands pull back the drapes, SLIDES
t he wi ndow open.

Finn | ooks up anti ci patedly.

Bl G BLACK. MAN (O S.)
(deep voice)
Yo, who the fack is throwi n" shit at
ny w ndow?

FI NN
That doesn't soundd i ke Cameron.

A Bl G BLACK.MAN«pops his head out of the w ndow, SURVEYS the
area for the perpetrator.

Fi nn HURRLES;» DUCKS behi nd a bush.

The Man ducks his head back in, STOWS downstairs. He BURSTS
out tthe front.door, arned with a SHOTGUN and a FLASHLI GHT. He
SCANS t hegadriveway, his flashlight passes the bush Finn ducks
behi'nd.

Bl G BLACK MAN
Show yoursel f, pussy! | ain't afraid
of sone fake ass cult. I've killed
nore KKK nenbers than a--

Anot her wi ndow OPENS, an OLD WOVAN 2 pops her head out--

OLD WOMAN 2
(heavy accent)
Ey, shut yer ass up 'fore | do it for

ya.
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Bl G BLACK MAN
Oh, shut up you goddamm bag of fl our
You lucky I got a shotgun instead of a
pistol, '"cause if |I did I'd shoot ya
right in those snake eyes you got.

The A d Wman GASPS.

OLD WOVAN 2
(of f ended)
|'d rather get shot between these
snake eyes so | can go to heaven and
never have to ever see a stupid ni--

FINN (O S.)
Wah! !

Finn STEPS OUT fromthe bushes. The Big Black Man Al M5 at the
nysterious man. The flashlight BLINDS Finn.

FI'NN ( CONT.)
Everyone chill out,, alright?

The flashlights dissipates as the Big Bl ack Man drops his
gun.

Bl G BLACK MAN
Why the fuck youw.got brown skin?

FI NN
(shocked)
Why the fuck-- what?

Bl G BLACK MAN
|l ain/t ever seen brown skin before.
Onl.y. bl acks and whites 'round here
boy. What you is?

FI NN
(hesi tant)
Filipino?

Bl G BLACK MAN
More like filip-hell-no. What the hel
is that?

FI NN
(under his breath)
Why does that feel offensive?
(to Big Black Man)
| "' man Asi an- Areri can, nan.
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A beat .

Bl G BLACK MAN
t hen where's your yell ow?

FI NN
(shocked)

OLD WOVAN 2
| don't |ike your attitude, young man:

Anot her wi ndow BURSTS open-- it's CAMERON

FI NN
Oh thank god! Cam can you tell ghese
| ovely people here that I'ma
friendly?

CAMERON
He's with me guys.

Bl G BLACK" MAN
(to Caneron)
How do we know he's not part of the
cult? O the KKK?

FI NN
(to Big Black Man)
Are you for real ?

CAMVERON
He's.an alldy |ike ne.

Bl G BLACK MAN
(doubt ful)
An ally?

CANVERON
(to Big Black Man)
Just listen.

Finn NODS. The A d Wman SCOFFS, retreats into her apartnent
and CLOSES her w ndow.

CAVERON
What in the living fucking hell are
you doi ng here?

FI NN
Before we talk, can we get G een Mle
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here a fuckin' snoke or sonething?

can feel his finger sexually

assaul ting that shotgun trigger.

CAMERON

What ever you have to say, |'msure you

can say here and now.

A beat.
FI NN
So be it... I"'msorry, Caneron. |'m
sorry | broke your trust, I'msorry
for being a dick, I"'msorry for not

putting in the work.

Anot her beat.

CAMERON
s that it?
FI NN
(yell'ing)
The fuck do you nean "is that
CAMERON
Are you done?
FI NN
(decisi ve)
Yeah, | am

it?"

Finn turnssto.l eaved H s face is full of REMORSE. Cameron
| ooks at /the Big Black Man, NODS in approval. They both wal k

back inside the buil ding.
Fi nn WHI PS back around- -

FI NN
You know what - -

Caneron and the Big Bl ack Man are gone.
back to his car.

CAMERON (O S.)
VWhat should | know?

Finn G VES UP, MOPES

Fi nn SM LES, turns around. Caneron wal ks CLOSE to Finn. A

t ense beat.



FI NN
That when | got here, | was a whiny..
cry-y, needl e-di cked douchebag who
t hought the world owed ne sonet hing.
never put the work in and |--

Canmeron takes a few steps closer, their faces
| NCHES apart.

CAVERON
Let's just skip the nonol ogue- -

Fi nn BACKS AWAY.

FI NN
No. Not yet. | need to tell youthis
before we do that.

Caneron is off-put. And intrigued.

FI' NN (CONT.)
| never put the work 4in before:
t hought | was better than everyone an
| believed that nobody.could be bette
than nme. | didn't need to do the work
because | dildn't have to. Most things
cane easy to ne, so any challenge

only a FEW

d
r

becane an aut omatic‘no. And when | was

transferred here, 1 felt...
unappr.eciiat ed, unval ued, unwant ed.
Nobody sticks with me, so | felt alon
and afraid.' That's why | think | was
so hostiles But then | got partnered
wi t h“you, the nost stubborn, thorough
and ugliest person |'ve ever net. And
the nbst inportant. Because you taugh
me to put the work in, when nobody

el se had the energy to try and deal
with nme. More than anything... thank
you, Caneron. Thank you for notivatin
me to becone a better person. O at
least try to. | haven't cancelled our
plans with ny Momthis weekend, but i
you don't want to go--

CAMERON
--Yes.

FI NN
Yes... what?

e

t

g

f

77.



Fi nn LOCKS EYES wi th Caneron. They're both TEARY

CAVERON
Don't be a fucking retard. OF course |
don't want to go hang with your Mom
for a day.

FI NN
Good to know.

CAMERON
But | do want to keep hel ping you
becone a better person.

Fi nn SM RKS

FI NN
|f that's what you wanna call_ this.

CAMERON
(content)
| do.
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Cameron pulls Finn in flora BIGKISS. They both pull back,

sml e,

go in for ANOTHER

They sm | e-- Canmeron PUNCHES Fi nn's shoul der.

FI NN
Owe. What was that for?

CAMVERON
Sorry, Iwdo that when | can't handl e
my enotions.

FI NN
So you PUNCH peopl e i nstead?

Caner onwSHRUGS

FI NN
Let's get through this weekend, and
then I'Il just tell ny Mom we broke

up. We can enjoy the secrecy.

CAMERON
| can live with that.

They ki ss agai n.

CUT TO BLACK
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EXT. OPEN DESERT - EARLY MORNI NG

Finn PARKS his car in a small clearing attached along a dirt
ROAD. A few DUSTY CARS occupy the remai ni ng spaces

A small valley is CIRCLED wi th ROCK FORMATI ONS and ROLLI NG
H LLS. The heat fromthe sun WARPS t he hori zon.

| NT/ EXT. FINN S CAR - CONTI NUOUS

Finn reads his car's internal THERMOVETER "104, degrees".

FI NN
It feels like Satan's just taking a
shit.... everywhere.

CAMERON

Your nom HAD to pick anot her_hot" ass
day to go on a fucking | NCEI'NE H KE?

FI NN
(sarcastic)
That's why | | ove her.

CAMERON
Are you ready for this?

FI NN
Are YOQU ready for this? You' re gonna
be.t he«one under the spotlight today.

CAMVERON
lf~that’s.what you wanna t hi nk.

Canmeron steps out of the car. Finn is left to ponder what
t hat #meant.

Fi nn gets out, walks to the trunk and OPENS it. Finn and
Caneronugrab their H KING BAGS

CAMERON
Did you bring it?

FI NN
"' m not gonna bring ny pistol on a
H KE, Caner on.

CAMERON
You never know.

Fi nn SHUTS t he trunk.
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FI NN
It's a hike, not a shooting range. Wy
do you want ne to bring it so bad?

FI NN
My Mom texted she's already her--

Em |y CREEPS up behind them
EM LY
(songful)
HELLO !

Fi nn and Caneron JUMP!

FI NN
Jesus, Mom
EM LY
Nice to nmeet you Jesus. |'m Mom

Caneron LAUGHS, offers her thand to.SHAKE. Fi nn STARES BLANKLY
at Emly.

CANMERON
|"m Caneron.. It's nice to neet you
Ms. Fessennaier.

EM LY
(surprised)
Addressing ne by last nane, | |ike you
already. You can call nme Emly.

They shake hands.

EM LY
Shall we go?

Fiinn and Caneron NOD in agreenent. The tri o CRUNCH towards
the TRAIL SIGN in the distance: "Harnony Loop"

CUT TO
EXT. REMOTE OUTLI NE STATION - SAME TI ME

Bl ake pulls his COP CAR into a parking spot, steps out and
OBSERVES t he area. Nobody but him He clicks his radio on--

BLAKE
(into radio)
This is Chief Blake going 10-7. Be
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back in 15.

COoP 2
(over radio)
Acknow edged, Chi ef.

Bl ake wal ks to the front door, KNOCKS. No answer. He KNOCKS
again, the door OPENS on its own.

Blake is filled with suspicion. He places his hand on| his GUN
HOLSTER, wal ks t hrough into..

I NT. KI TCHEN LI VI NG ROOM REMOTE QOUTLI NE STATION - CONTI, NUCUS

t he Kitchen/Living Room FLAMES spew froma HOT/ PAN | eft
on the stove.

Bl ake FILES through the kitchen sink, tossing out RANDOM
| TEMS until he finds the FIRE EXTI NGJ SHER-- pulls the pin
and SPRAYS the fire down.

He drops the fire extingui shers- finds:the ENTIRE LI VI NG ROOM
trashed and pai nted over.

BLAKE
What in god''s nane happened in here?

Bl ake steps over torn up»COJCH CUSHI ONS, SHATTERED PLATES,
and other DEBRI'S towards the...

| NT/ EXT. APPARATUS BAY - CONTI NOUS
...the Apparatus Bay.
Bl ake turns the lights on to REVEAL the bay conpletely
TRASHED and, PAI'NTED OVER. Medi cation, masks, and ot her EMS
GEAR is spread across the floor. RED and WHI TE paint is
SPLATTERED acr oss the anbul ance and fl oor.

CUT TO
EXTC HARMONY LOOP TRAIL, OPEN DESERT - SAME TI ME

Canmeron and Em |y STROLL along the traverse trail. Finn PANTS
as he falls behind.

EM LY
So Caneron, what do you do?

CAMERON
Oh, Finn hasn't told you?
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EM LY
He did, but | wanna hear it from you.
You know how guys are, you don't
al wvays get the whole story.

Caner on CHUCKLES.
CAMERON

True... Wll, I"man EMI. A new one,
only about 6 nonths in.

EM LY

That's great! Were are you stationed?
CAMVERON

Actually, I'mstationed at the sane

station as Finn. That's how wednet.

EM LY
(oblivious)
Oh, really? That's gotta be/tough to
deal with on the calls you guys run

CAVERCON
No, it's actually pretty.nice. W
switch off on who does the work each
call, so | can take naps or watch tv
every ot her call.

Emly FORCES a NOD.and SM LE. They stop and wait for Finn to
cat ch up.

Fi nn reachestEm ly..and Caneron, PANTI NG and RED FACED.
FI NN
(panti ng)
Po.... you both do this... like...
everyday? O ...
Em 1y chuckl es.

EM LY
Let's keep going. This way.

Emly | eads the way. Caneron follows. Finn POUTS, follows.

VE LI NGER on a TREE surrounded by foliage and vegetation. It
| ooks eerily famliar.

CUT TO
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| NT/ EXT. AMBULANCE, APPARATUS BAY - SAME Tl ME

Bl ake goes through the GLOVE BOX for evidence. The anbul ance
is LITTERED wit h SHATTERED GLASS. Pulls out sone old GLOVES
PAPERWORK, but nothing on Finn or cult involvenent.

Bl ake noves to the PATI ENT AREA, feels the CABINETS around

t he back. Not hing. He HOPS out of the back, shuts the deers--
REVEAL LARGE RED BLOCK LETTERS painted on the wall: "WE KNOW
WHO YOU ARE".

Bl ake exami nes the lettering, steps closer and TOUCHES the
paint. It's still wet. He steps back, SLIPS. He |ooks down,
pulls a few POLARO DS out from under his BOOTS.

ON THE POLARQA DS: Finn and Caneron lie in bedy, Finan and
Cameron researching, Finn and Caneron huggi ng.

BLAKE
VWhat the fu.....

He FLIPS the photo of Finn‘and Cameronvin the custodian
cl oset. Blake FILLS with RAGE

BLAKE
No fucking way.

CUT TO
EXT. HARMONY LOOPTTRAIL, OPEN DESERT - CONTI NUCUS

Finn stops at @ view of the rolling SAND DUNES in the
di stance, .CATCHES, HI'S BREATH. He turns around, spots a TREE
in the dilstance. I't feels famliar..... | T CLI CKS.

Fi nn''s EYES,.grow WDE in horror. He HURRIES to catch up to
Caneron and Em |y.

ONLEM LY AND CAMERON: They CACKLE.

CAVERON
Ww, you were a fire chief? No wonder
you retired early.

EM LY
And not early enough. My body's taken
a toll over the years, that's why |
try and hike as often as | can.

CAMERON
No yeah, it's a good way to stay in
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shape. Clearly Finn has trouble in
that realm

They stop and | ook back at Finn. He is SPRINTING across the
trail. Emly CHUCKLES, Caneron |ooks on with a WORRI ED
expr essi on.

CAMERON
Way is he runni ng?

EM LY
Maybe he's thirsty.

CAMERON
| don't think anyone would run |ike
that for some water.

EM LY
You' d be surprised.

Camer on shrugs.

CAMERON
Keep going, we'l'l catch up to you

Em |y accepts, continues her slow but steady hiking pace.
Cameron turns back down the path, treks to Finn.

Fi nn STUMBLES to Caneron, PANTI NG hands on knees. She hands
hi m her WATER BOTTLE, he CHUGS the rest of it, hands it back
to her.

CAVERON
(annoyed)
Thanks, really appreciate that.
(normal)
o didn't know your Momwas a fire
chi ef .

FI NN

(panting)
Do you know where we are?

CAVERON
Do YOU?

FI NN

(panti ng)
Shut the fuck up. You know what |
nean.
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CAMERON
It |ooks like any other part of this
goddamm desert.

Finn gestures to the standal one TREE in the distance.

FI NN
You recogni ze that tree?

CAVERON
(dunbf ounded)
It's a fucking tree, Finn

FI NN
(annoyed)
An how many trees have we seen imn this
shit hol e town?

CAMERON
Only that one, | think..

Fi nn gestures: Annnnddd?

Camer on processes.... AT CLICKS:
CUT TO

| NT/ EXT. APPARATUS BAY - SAME Tl ME

Chris and Axel PEEP their heads around the garage door of the
appar at us bay:

Bl ake pockets.the,pol aroids. H's face is DI SGRUNTLED, RI DA D.
He' s not ‘happy.. He clicks his radio--

BLAKE
(into radio)
This is Chief Blake requesting back up
at the Harnony Loop Trail... | have
evi dence that Finn Fessennmier is part
of the cult.

Bl ake collects hinsel f, STORMS out of the apparatus bay--
Chris and Axel DUCK behind the wall before Bl ake sees them

They watch Bl ake step into his vehicle, FLOOR it out of the
parking lot, FLY down the road. They RUN to the anbul ance,
buckl e in.

Axel STARTS the anbul ance, maps the GPS to: "Harnony Loop
Trail". They pull out of the apparatus bay and FLY down the
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road.
CUT TO
EXT. HARMONY LOOP TRAI L, OPEN DESERT - CONTI NUOUS

Finn and Caneron hi ke. Canmeron gestures to Emly, farther
along the trail

CAVERON
Do you think we should be worried?

FI NN
Probably not. If the cult's really
gone. And it's not |ike anyone |iyves
out here, anyways.

CAMERON
Well, let's not stay to find out.

Finn and Caneron catch up with Em |y, continue hiking. They
follow the trail along a cliff/ edge.

FI NN
This is a nice trail, Mom How d you
find it?

EM LY

Right? | was just out in the area with
sone friends and we cane across this.

CAMVERON
Arenthese.friends fromyour fire chief
days?

EM LY
No, | never really clicked with anyone

besi des the chief of police.

Fi‘tnn Pl CKS UP on this. Caneron PICKS UP as well. He | ooks to
Caner on.

FI NN
Who is this chief of police? You' ve
never nenti oned hi m before.

EM LY
He was a great guy, he hel ped ne
i nvestigate your Father's death
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CAVERON
WAs?

They approach a point on the cliff edge, stop. Emly takes in
the view. a sheer cliff drops to rolling sand dunes for
mles. In the distance, snowy nountains.

EM LY
(in awe)
Ww, | ook at this.

Caneron fake LIMPS up to the edge.

CAMERON
It is really nice, but nmy feet are
starting to hurt. | hate to cut 4t

short but could we turn around?

EM LY

(beggi ng)
Aw, c'non, we're al nost_at t'he best
part. It's just a‘hittle farther, and

then we can turn around.

CAMERON
Yeah. Sounds good.

They nove back down the pathito a split, Emly takes the
RI GHT path. Finn and Caneron foll ow

EM LY
Don' t - worry, we're al nost there.

They wal K down t he past through thick vegetation... EMERGE at
t he. ..

EXT/ ORDER OF HARMONY RI TUAL SI TE, OPEN DESERT - CONTI NUQUS

.oritual site. Emly HAPPILY treks through the clearing,
Filnn.and Caner on FREEZE.

Emdy stops, |ooks at Finn and Caneron.

EM LY
(confused)
Are you guys ok?

FI NN
Yeah, just hel ping Caneron with her
feet.
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Fi nn KNEELS, pulls one of Caneron's SHOES onto his knee.

CAVERON
(confused)
What the fuck are you doi ng?

FI NN
(under his breath)
Buyi ng us sone fucking tinme to get out
of here.

A twig SNAPS from the bushes. Finn and Cameron gaze through
t he vegetation.

FI NN
You heard that, right?

CAMERON
| think we're out of tine.

Finn and Caneron back away.

EM LY
VWhat's up, guys?

From t he bushes and vegetati on EMERGES CULT MEMBERS, dressed
in LUSH VH TE ROBES. They slowly STAND, REVEAL the entire
clearing is surrounded by, . CULT MEMBERS. They HUMin a | ow
tone as they slowy MARCH forward, enclosing the circle

EM LY
(startled)
\What.t he.hel'l is this?
FI NN
't s4he cult!
EM LY
The WHAT?
FI NN

Just get back!

EM LY
VWhat about Caneron's feet?!

FI NN
That is NOT the priority right now

The cult menmbers CIRCLE in on Finn, Caneron, and Em|ly. The
trio slowy back towards the edge of the cliff.
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CAMERON
How d t hey know we were here?

FI NN
They were supposed to be gone!

CAMERON
| told you this was a bad idea.

FI NN
| don't think nowis the best tine to
tell me that.

The cult nmenbers INCH the three closer to the edge of, the
cliff.

EM LY
Fi nn!

Emly's foot SLIPS on the cliff edge, /sends a few pebbl es
SPI RALI NG downwar ds.

EM LY ( CONT.)
VWat are we gonna do?

Fi nn HESI TATES. The cult nmenbers CLOSE I N

CAVERON
| really wi sh you brought that fucking
pi st ol <=

FI NN
SHUT, UP!

EM LY
You.have a Pl STOL?!

FI NN
I't's not m ne!

CAMERON
Not yours?

FI NN
It's a long story!

Fi nn takes a STEP back, FLICKS a few rocks down the cliff
side. They're out of tine. The cult nmenbers CLOSE THE Cl RCLE

FI NN
" m sorry.
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The trio accept their fate. They cower, CLOSE their eyes-- a
pi stol shot RINGS.

Finn slowy opens his eyes. Behind the cult stands Bl ake, his
pi stol PO NTED to the sky. He stands with a unit of POLICE
OFFI CERS, their guns COCKED at the cult nmenbers. Bl ake | owers
his gun, ains it down at the cult nenbers.

BLAKE
(cal my)
Step away.

A beat-- The cult nenmbers JUW at Finn and Caneron!

EM LY

(yel 1'i ng)
VWAI T!

The cult nmenmbers HALT. Finn and Caneron .l ook,i n CONFUSI ON.
Bl ake keeps his pistol trained, spots EMLY. He drops it.

Camer on SCROUNGES her facef She knoews what's about to happen.

BLAKE
Caneron? \Wat're you _doing here?

Fi nn DOUBLETAKES- -

FI NN
(o Caner on)
You know Bl ake?

BLAKE
I m her Dad.

Fi nn</REALI'ZES--~ REALI ZES agai n.

(to Cameron)
And you NEVER t hought to bring this
up?

CAVERON
We originally agreed not to tel
anyone, but you went and fucked al
that up, didn't you?

BLAKE
(to Emily)
So this is his nysterious girlfriend?
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EM LY
| didn't know | told you in bed | ast
ni ght - -
Em |y SHUTS her nouth

FI NN
| n BED?

Bl ake snmi |l es. Caneron GASPS.

FI NN ( CONT.)
LAST NI GHT?
BLAKE
What can | say?
CAMERON
But if you're both with fire, Finn's
an EMI.... who brought the cult back?

Chris and Axel STEP out from t/he bushes'wi th a band of EMS.
They're arnmed with CONSTRUCTION TOOLS.

CAMERON
What the helll are you retards doing
her e?

FI NN

You guystare wwth the cult?

CHRI S
No; »YOU TWO are. Stop trying to deny
it.

AXEL
We saw you driving off the weird
pl aces, acting strange around us.

CAVERON
You ever think that we were just
dating?

BLAKE
Dat i ng?

CAVERON

Yes. |'mdating Finn, Dad. 3 nonths.

Bl ake AI M5 his pistol at Finn.
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BLAKE
Alright, 1've heard enough.

Emly RISES, stands between Finn and Bl ake.

BLAKE
Em what are you doi ng?

Em |y wal ks through the cult, the nmenbers BOWas she passes
t hem She approaches two nenbers at the end, hol dilng

EMBELLI SHED ROBES and a CROMN. They help Em | y¢put the robes
over, SET the crown on her head.

Bl ake is in SHOCK. He gathers hinmself. Finn is DEVASTATED.

EM LY
THIS... is the Order of Harnony.

The cult nenbers renove their masks: 1t"s the ot her EMs!
They have scales drawn in black on(their flaces. One of the
cult nenbers reaches for a rock, PULLS | T-- MECHANI CAL SWRLS
echo as the center of the ritual site OPENS. Fromit EMERGES
the | arge SCALES OF JUSTI CE post .

EM LY (CONT.)
Intrigued by the idea of perfection,
you all gather here, drawn by the
allure of a better.world. |, your
| eader, have brought you together to
usher Jimmtthis utopia. A society where
we revere and exalt those who truly
hol d ‘the power of |life and death in
their. hands, the emergency workers,
the heal ers, and the enforcers. Qur
worl d, the world we know, has grown
decadent, diseased, and corrupt.
Peopl e take the tirel ess work of these
saviors for granted, show ng them
not hi ng but di sdain and di srespect.
But in our vision, we change that. W
ascend to a new order. W are the Gods
here, chosen to weld the sacred gift
of deciding who |ives and who dies. W
see the inbalance in society, the
chaos, the lack of appreciation for
t hose who rush into the fray, into the
flames, into the darkness.

Em |y SNAPS-- the cult nenbers GRAB Caneron by her arnms, DRAG
HER towards the post. She THRASHES, to no result. Finn STEPS
QUT.
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FI NN
Mom what are you--

The cult menbers LOCK Finn in their arns. Axel and Chris | ook
on with SHOCK. Bl ake maintains his AIM The cult nenbers
HO ST Canmeron up to the post, CLAMP her arns in place.

EM LY ( CONT.)
The sacrifice is the path to
redenption. It is the way we cl eanse
this world of its sins, its apathy,
its ignorance. Qur sacrifices are the
ultimate act of devotion, the neans hy
whi ch we bring equilibriumback to our
society. They are the price we pay.for
our ascension, the cost of perfecting
our world. And now, as we stand on the
preci pice of our vision's realization,
my own bel oved, ny heart's<desire, is
chosen for the ultinmate sacrifice. She
wi |l becone the beacon_of hope, /the
synbol of our deveti on to.the cause.
Through her, we w Il send a nessage to
the world: Wecare not to be trifled
wi th, and our m ssion i's,unstoppabl e.

Emly grabs a TORCH fromone of the cult nmenbers, LIGHTS it
on fire. She circles theyscales as the cult nmenbers begin
humm ng. Em |y stops, brings the FLAME to a fuse-- a GUNSHOT:
Bl ake SHOOTS t hertierch out of Emly's hand! Em |y GASPS.

EM LY
Getirhi m

The cul t "nenbers CHARGE at the cops.

BLAKE
OQpen fire!

The COPS reign fire on the cult nenbers. A few get H T and go
down, nost of themreach the cops and TACKLE them Emly
EVACUATES into the bushes.

Fi nn THRASES out of the cult nenbers grips, PUNCHES one in
the face and SPRINTS to Caneron

FI NN

(panting)
Don't worry, I'll get you out of here!
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CAVERON
FI NN!

A cult menmber JUWPS on Finn, they TUMBLE to the ground. Finn
W NDS a punch--the cult nenber DECKS Finn in the face. Finn
falls to the ground, W NDED

The cult nmenber TOWERS above Finn. He brings both FI STS.ever
hi s head together, brings themdown for the final blow- Axel
KICKS the cult menber over. He offers Finn a hand.

Finn takes it.

FI NN
Thanks.

AXEL
Don't get all sentinental. Help your
girl out, we'll cover you.

Fi nn nods, appreciative. He goes _back to/the post, resunes
UNBI NDI NG Caner on.

Axel and Chris FIGHT off the culkt nmenmbers as they try to
reach Finn

Am dst the fighting, Bhake SPOTS Fi nn hel p Cameron down the
post. He pushes a cult ‘menber off, SHOOTS him He clicks his
radi o.

BL AKE
Al units, focus fire on those EMIs
wirth,.t he.gi'rl

The police formup, BLAST their way through the cult nenbers.
Theypass thepost, when another WAVE of cult nenbers
anbushes tthem from the bushes. They tackle the cops and PIN

t hem down. They kick their guns away. Bl ake's PISTOL skids to
a st op near Finn.

Fi nn reaches for the gun-- a cult nmenber STOWPS on his hand,
pi.ani ng hi m down. The rest of the cult nenbers ATTACK Chris
and Axel, pin them down against the dirt. They SMJSH t heir
heads agai nst the sand and gravel.

Emly GLORI QUSLY EMERGES fromthe bushes, approaches Caneron
and smles. She GRIPS Caneron by the neck, wal ks her over to
the cliff edge.

She THRUSTS Caneron over the edge--
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FI NN & BLAKE
NOOO

Em |y HOLDS Caneron on the edge of the loomng cliff. Cameron
hol ds herself on her TIPTOES, her hands GRIPPINGto Emly's
arns.

FI NN
Who are you?
EM LY
|... amthe grand nmaster of the O der
of Har nony- -
FI NN
Not ny Mon®?

Em |y BREAKS her stance. She takes a _few deep breaths,
gat hers herself.

EM LY
Canmeron is a pawni A pawn.i n this
world in dire need of rebalancing. A
worl d in needcof ‘healing. And | have
taken that burden to_ensure that. And
so will she.

Em |y HOLDS Caneron farther.off the edge.

Bl ake and Fi.nn make eye contact. FIRE in Bl ake's eyes. Finn
MOTI ONS not toe nake any noves. Bl ake MJUSTERS the |ast of his
strength, FLIPS.the cult nenber off his back. He SPRINTS to
the cliff _edge.

Finn SPINS, PUNCHES the cult nenber pinning himdown in the
CROTCH. "The,cult menbers doubl es over, Finn reaches for the
gun/ He grabs it, STANDS and Al M5-- Bl ake al ready has anot her
pi stol TRAINED on Emly.

FI NN
Bl ake, WAI T!

Bl ake si de-eyes Finn. Finn STEPS in between Bl ake and Emly.

BLAKE
(stern)
What are you doi ng? Get out of ny
fucki ng way.

FI NN
No.
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BLAKE
VWhat ?

FI NN
| can't let you shoot ny Mom

BLAKE
Your "noni is about to drop ny
daughter to her fucking death.

Emly smrks.

EM LY
Thank you, Finn. Protect your famly,
first. 1 always taught you that.
Fi nn turns.
EM LY
Help nme, and we can fulfill a true
worl d where we get to nake t'he
deci si ons.
Fi nn | ooks back at Blake. H s gun still trained on Enily.
BLAKE

Thi nk about this, Finn!

Finn | ooks back at Emly. Back at Bl ake. Then Caneron. The
wor | d FREEZES- - #a " GUNSHOT echoes.

CUT TO BLACK
EXT. ORDER OF HARMONY RI TUAL SI TE, OPEN DESERT - CONTI NUQUS

Fi nnis<s eyes,are SHUT. REVEAL his gun ai med, SMOKE steans from
t he (barrel.

Blake pat's hi nsel f down-- no gunshot wound. He | ooks at Finn,
then.to Emly.

BLOOD bl eeds through her robes at her stomach. She's SHOCKED
to her CORE.

EM LY
Fi nn. ...

Fi nn | ooks at her, TEARS stream down her face.
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FI NN

(crying)
| asked who you were.

Em |y WEAKENS her grip. Caneron FLOPS the ground.

FI NN ( CONT.)
You' re not ny Mom

Em ly's broken face changes to one of MENACE. She COLLAPSES
to her knees.

EM LY
(weak)
For the order...

She GRABS Caneron's ankl e, | eans back down the cliff.

FI NN
NO

N SLOW MOTI ON

Bl ake SPRINTS to Em |y« Finn reaches out, GRABS Caneron's
hands.

Bl ake CHARCGES, | ooks at. Finn./ They nod, both teary eyed.
Bl ake has a | ook of gratitude, content on his face. He WRAPS
his arnms around Em |y, TACKLES h

Intrigued by the idea of perfection, you all gather here,
drawn by the allure of a better world. I, your |eader, have
brought you'tegether to usher in this utopia. A society where
we revere and exalt those who truly hold the power of life
and death .in their hands, the enmergency workers, the healers,
and the enforcers.

Qur world, the world we know, has grown decadent, diseased,
and. corrupt. People take the tireless work of these saviors
for granted, show ng them nothing but disdain and di srespect.
But in our vision, we change that. W ascend to a new order.

We are the Gods here, chosen to weld the sacred gift of
deciding who lives and who dies. It is a responsibility we

t ake upon oursel ves, not because we desire it, but because we
are chosen to carry this heavy burden. W see the inbal ance
in society, the chaos, the | ack of appreciation for those who
rush into the fray, into the flanes, into the darkness.

The sacrifice is the path to redenption. It is the way we
cleanse this world of its sins, its apathy, its ignorance.
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Qur sacrifices are the ultinmate act of devotion, the neans by
which we bring equilibriumback to our society. They are the
price we pay for our ascension, the cost of perfecting our
wor | d.

And now, as we stand on the precipice of our vision's
realization, nmy owm beloved, ny heart's desire, is chosen for
the ultimate sacrifice. She will becone the beacon of hope,

t he synbol of our devotion to the cause. Through her, /we wl |
send a nessage to the world: We are not to be trifiled wdth,
and our m ssion i s unstoppable.

As we make this sacrifice, we solidify our |egacy. W rise
above the common nmasses who dare to question Qur purpose. W

will not be deterred by their cries of despair, .for/they
cannot conprehend the greater good we strive to achieve. Cur
world wll becone perfect, and we will be the architects of

its transformation.
er off the cliff.
They fall to their deaths.
END SLOW MOTI ON

CUT TO BLACK
| NT. KI TCHEN LI VI NG ROOM,, . REMOTE QOUTLI NE STATI ON - MORNI NG
Fi nn wal ks i.nt o«t'he ki tchen-- Canmeron, Axel, and Chris CHAT
and LAUGH at the table. Steam ng plates of eggs in front of
them And one at the open seat. A warm and conforting

at nospher e:

AXEL
Ah,. ook who decided to show

Finn smles. He sits down.

FI NN
You actually nade eggs for ne. I'm
shocked.

AXEL

| stand by nmy word.

Axel offers his hand to shake. Finn shakes it. He | ooks at
Cameron. She's quiet.
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FI NN
(to Cameron)
How are you hol di ng up?

CAMERON
Been better. You?

Fi nn shrugs

FI NN
| learned how to survive w thout her.
| think I can do it again.

CAVERON
Well, this tinme you don't have to.do
it al one.
Fi nn 1 ooks around the table. Chris a | augh with each
other. Caneron smles at Finn. An 1

END
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